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VISUAL EXPOSURE METERS 


to estimate your exposures 


LEUDI VISUAL EXPOSURE METER 


Ingenious in construction and efficient in use, 
this amazing visual-type Exposure Meter is very 
simple to operate; sight the meter . observe 
the light value . . . correlate this on the sliding 
scale read the correct exposure—a speedy 
process taking but a few seconds of precious 
time. Both meter and its case are moulded in 
sturdy bakelite 


Price 14/3 


NEBRO VISUAL EXPOSURE METER 


Once you've used it you'll never be without it. . . 
because it’s so reliable and comprehensive. Attrac 
tively shaped and finished in black plastic and 
nickel, the Nebro is a standard extinction-type 
meter fitted with a graduated step wedge for taking 
the light readings. On the back of the meter case 
is a table showing the comparative film speeds in 
five popular ratings. Also provides for exposure 
adjustment when using filters. 


Price 36/3 


KODAGUIDES 





Every camera-owner should have a set of TYPES OF SUBJECT 


Verichrome 


these invaluable exposure guides—they are DAYLIGHT » 


made in a handy pocket size each individu. Kedaguide- — 
ally calibrated for Verichrome, Panatomic-X NT at 
and Super-XX films. Each guide is laminated age : 
between two sheets of sturdy plastic material, & 3 “> 
which keep it flat and clean. To use: Observe 
the sky condition, determine the type of sub 
ject, read the tables for the recommended 
exposure. Alternative exposures are marked 
for fast-moving subjects. 


SKY CONDITIONS 


Price 1/4 each From Kodak Dealers Everywhere 
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KODAK STIREING PADDLE 


... for crushing chemicals 
stirring solutions 


shifting prints in tray 


Once you’ve used the Kodak Stirring Paddle 
will never be without it—so handy and clean | 
to use; handy because it is so versatile, 


working because it eliminates the necessity 


The Kodak Stirring Paddle is all-moulded 
attractive yellow plastic which will not affect 
be affected by, chemical solutions. Overall 


length, 10 inches. 


Price: 2/6 


Stocks subject to current shipping conditions 


From Kodak Dealers Everywhere 








BRAIDED CABLE RELEASES 


general picture-making and essential 
xposure photography. Their use mini- 
umera shake, facilitates the handling and 
istment of the camera, and helps to 
ur output of “‘good pictures.” Different 

ire available to fit various models. Strong 


PRICES: From 4/8 each 


From Kodak Dealers Everywhere 


KODAK MINUTES TIMER 


This clockwork timer rings an alarm at the end 
of any period for which it has been set, fron 
1-60 minutes. The action of turning the indicat 
hand to the number of minutes required aut 
matically winds the clock and the alarm. The 
hand works back to the “60’’ mark and rings the 
alarm when it reaches there. The 4-inch diamete 
dial is white with bold black numerals 


PRICE £3/7/- 


From Kodak Dealers Everywhere 
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SALE OF 


USED APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, 
CAMERAS 


C3 Argus, f 3.5 coated lens, flash unit, reflector, 
Skan exposure meter, 2 filters, adapter, always- 
ready case oy t- e a wa 
Retina ll, f 2 Xenon lens, 3 filters, aux. 
always-ready case... os os 
Kine Exakta, f/2.8 Tessar lens, always-ready 
case .. £73/10 

Reflekta il, ff 3.5 lens, 3- -speed shutter .. £17 
Flexaret IIA f/3.5 Mirar coated lens, Compur- 
Rapid shutter always-ready case .. £37/10 

Six-20 Kodak ‘‘A,”’ £/4.5 K.A. lens, 4-speed 
shutter, always-ready case £19 76 
Conta» I, f{/2 Sonnar lens, green filter, always- 
ready case ' - - —_ 
Leica llIC, f 1. 5 Xenon lens, case, Leitz universal 
finder, 13.5 cm. f/4.5 Hektor telephoto lens, 
cap, cable, Avo exposure meter, Leica cassette, 
always-re dy case . £225 
Kinax |, f/4.5 coated Kinn lens, 4- -speed shutter, 
bo instr. . — £127 6 
Ensign Auto- Range, £45 Ensar lens, coupled 
rangefinder, 8-speed shutter, always-ready 
case .. ; oh cs ak «> oo 
Finetta, 24 x 36mm., f/4 Finetar anastigmat 
lens, 3-speed shutter, always-ready case. 
Price ais os «>. O2e/ 

Retina |, f 3.5 coated Xenar lens, Compur- 
Rapid shutter, 2 filters, hood, cable, instr., 
always-ready case, box * aa .. £30 


Sydney 


4362 


CINE 

24” f 2.7 Kodak anast. See lens for 16mm. 
cine camera ; £28 10 
16mm. Arrow cine camera, f/1.9 Dallmeyer 
lens. “s , as a .. £80 
16mm. Kodascope Model EE projector, 850- 
watt, resistance, leads, case . £55 
Eastman Kodak rapid splicer, 16mm., £2 15 
Re-wind ends ; es 


LENSES 


Xenar 30cm. f 5.5 telephoto, 2 Series VIII 
filters with adapter, suitable for Reflex Korelle. 
Price : .. £60 
Cooke Aviar f 45 gi ‘ , for 4 , -plate Graflex, £20 
Series Ill Dagor 68, 180mm. in Kodak BB 
shutter : £37 

Kodak Projection anast., 105mm., f/4.5, cap, £12 
Leitz Hektor telephoto, 13.5cm., f/4.5, with 
Leitz universal finder , £60 
Cooke telephoto, 15”, f 5. 6, hood ~~. 


SUNDRIES 


Kodak all-metal printer, leads, tampe no oe 
Kodak Minutes Timer 3 .! £2 10 
Gilkon 18” x 24’, print dryer, leads, canvas. 
Price £18 10 
Weston Leica exposure meter £7 10 
Rolleiflex plate back (old type) and plate 
holder £5 10 
Avo exposure meter, box, £9 10 
Vena 35mm. auto-focus 59mm., 
f 4 Vena lens £33 10 
Sixtomat exposure meter felt case, £10 15 
Ensign Optiscope No. 6, Aldis 10” projection 
240-volt 250-watt globe, 
£22 10 


instr. 
enlarger, 


lens, slide carrier, 


case 
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Kodak Precision enlarger, 11cm. f/4 Ross 
Resolux lens (coated), 25 x 34 neg. carrier, 
globe, tri-colour filter mount... .. £85 
Kodak Precision masking board, tilting legs, £16 
Pullin 2” x 2” slide projector, f/28 4” lens, 
25U-watt lamp, 2 spare 125-watt lamps, case, 
screen i e2 a “ -. 





KODAK STORE, 385 George Street, 


CAMERAS 
Ensign Auto-Range, f/4.5 lens .. oo ae 
Ensign Commando, f/3.5 lens, cable re- 
lease . £45 
Leica IIIC, “f/2 etd. Summitar ‘lens, always- 
ready case = £140 
Leica IIIC, f/2 ctd. Summitar lens, always- 
ready case £115 
Retina Il, f/2 Xenon lens, always-ready 
case <- 
Leica IIIC, “£35 ctd. Elmar lens £12) 
Gamma, f 3.5 lens, coupled rangefinder, m4 
Robot, f/2.8 Xenar lens, case .. £45 
Leica IIIC, f/2 Summitar lens, always-ready 
case £125 
Kine Exakta, £28 Tessor lens, 10. Sem. Trinol 
lens, hood, ilter, always-ready case, £100 
4066—4-pl. R.B. Graflex, f/4.5 lens, roll holder, 
F.P.A. <liae, hood, case 
Etui $-pi. f 4.5 Tessar lens, 
D.E., case ah 
W._A Goerz Dagor 74 lens, to cover whole 
plate ' 
18cm. Goerz Dagor f 6.8 lens 
W JA Fed. f/4.5 28cm. lens 
9cm. Elmar lens. ‘ 
124” Cooke Aviar lens, Series IIB 


Sydney 


UA4008 
UA4047 
UA4043 
UA4052 
UA4060 
UA4032 
UA1844 
UA4054 
UA4067 
4034 
4053 12 slides, 
1318A 
1318B 
1315A 


1315B 
1316 





KODAK STORE, 93 Brisbane Street, Launceston 


CAMERAS 

Six-20 Brownie, Model ‘*C’’ £1/15 
Vest Pocket Kodak, single lens .. £476 
Semm-Kim, 24 x 36mm., f/2.9 lens, always- -ready case, 

K2 filter .. - .. £21/10 

3A Folding Kodak, R.R. lens, case £210 
Folding Brownie, 24 x 3}, Doublet lens, portrait 
attachment 42/26 
120 Folding Kodak, f 7.9 lens £6 2/6 
120 Folding Hawk-Eye, case £5 12/6 

Six-20 Jiffy Kodak, case ; £510 
Voigtlander Reflex, f/6.3 lens £6176 
Ensign Commando, f.3.5 lens, always-ready case, 
tripod, lens hood, filters, Portra lens. 

Price ‘ £46 10 
Auto-Range, shutter. 

Price . £3415 
Ensign Auto-Range, £45 lens, shuter, £30 


CINE 
f/3.5 


Ensign f. 3.5 lens, 8-speed 


8-speed 


16mm. Keystone camera, lens, fixed focus. 
Price £47 10/6 


8mm. Admira came ra, f 2.8 lens, fixed focus .€38 10/- 


SUNDRIES 


Avo electric exposure meter 
Palec electric exposure meter 


£13 5/- 
£6 15 





KODAK STORE, 252 Collins Street, Melbourne 


UA8352 
UA8350 


UA836C 


UA8361 


UA8342 


UA8362 


UA8345 
UA8344 
UA8366 


UA8370 
UA8346 


CAMERAS 


Leica IIIC, f/2 Summar lens, lens 
screen, filter, always-ready case 

Exakta Model Il, 24 x 36mm., f/3.5 
Tessar lens, also f/3.5 150mm. Tr 

lens, always-ready case 

Kodak Retina Il, 24 x 36mm., f 

Xenon lens, coupled rangefinder 
synchronised Compur-Rapid shutter, alway 
ready case ‘ 2 £6 
Semm-Kim, 24 x 36mm., f/2.9 coate 

lens, always-ready case ; ‘£14 10 
Kodak Retina 1, 24 x 36mm., f/3.5 
Ektar lens, vais Salbaaac shutter 

ready case 

Six-20 Kodak Duo, 1h x 20". Pisa 
anastigmat lens, Compur shutter 

1 to 1/300 sec. B.T., always-ready cas¢ 
Foth Flex 24 x 24”, f/3.5 Foth lens 
plane shutter, 1 to 1/500 sec. and B 
llco, 24 x 36mm., f/3.5 Cassar lens 
1/300 sec and B., always-ready case 
Rolleiflex, 2} x 24”, f/3.5 Tessa 
Compur shutter, speeds 1 to 1/5 x: 
B. and T., always-ready casee £39 1 
Leica IIIC, f/2 Summitar coated lens 


ready case a ; £110 


Flexaret, 24 x 24” , f/4.5 Tessar lens, gre 
and yellow filters, lens hood, always-re 
case re o* - £2810 


CINE 


UA8333—Bell & Howell Filmo 8mm. camera 


UA8361- 


UA8331 
UA8311 
UA8324 
UA7076 


UA8132 
UA8345 


Mytal lens, 4 speeds, leather case £38, 10 
Cine-Kodak Mod. 20 8mm. camera, f 
lens, leather case a : 
Kodascopr Mod. 50 8mm. proj 

watt lamp 

Kodascope Mod. C proj ector, 

Price 

Kodascope ‘Mod. 80 8mm 

watt lamp : 

Kodak projection lens, 2”, 

Price ° : 


SUNDRIES 
Shelton film strip projector with tra 
former... £1010 
Lantern slide projector, 34” x 34”, £8/10 





KODAK STORE, 37 Rundle Street, Adelaide 


UA480 


CAMERAS 
Contax Ill, 24 x 36mm., f/1.5 S 
focal plane shutter (} sec. to 1/1250t! 
built-in photo-electric exposure 
coupled rangefinder, always-re 
Good order se 
Brownie Reflex, 12 exp. 13” x 1 
film. Excellent order . 
Six-20 Kodak A folding, f/4.5 Anas 
8-speed Epsilon shutter, 1 sec. t 
sec., T. & B., 8 exp. 24 x 33 01 
Perfect order. 
Ensign Auto- Range, f/4 5 Ensai 
Epsison shutter, 1 sec. to 1 
T. & B. coupled rangefinder, 
carrying case. Excellent conditior 
2A Folding Brownie, Rapid Rectil 
8 exp. on 116 film, carrying casé 
order o. eo es £417 6 


ronet ‘‘Diafilt’’ 24” x 34” folding, Meniscus 
ns, built-in yellow filter, portrait lens, 
rying case. Good order .. £3/15/- 
x-20 Kodak A folding, f/4.5 Anaston lens, 
4-Speed Epsilon shutter, 1/2Sth to 1/150th 
c. T. & B. Perfect order .. £18/10/- 
x-20 Kodak A folding, f/6.3 lens, 2-speed 
Makon shutter, K2 filter, carrying case. 
300d order ef .. £11/5/- 
mm-Kim., 24 x 36mm., f/2.9 Cross lens, 
-speed shutter, always-ready case. Perfect 
rder “e a .. £12/10/- 
x-20 Brownie ‘'C,’’ Meniscus lens, 8 exp. 
4 x 34 on V620 film. Good order, £1/15/- 
erlux Gallus, f/3.5 Gallix lens, focal plane 
hutter (1/25th to 1/500th sec. and bulb), 
16 exp. on 127 film, always-ready case. 
Excellent condition mo .. €22/17/6 
igtlander Vito, 24 x 36mm., f/3.5 Skopar 
ens, Compur-Rapid shutter, double ex- 
sosure prevention, always-ready case. Per- 
fect order 
lexaret Il Reflex, f 4.5 coated “Meopta lens, 
rontor Il shutter (delayed action), always- 
reat) case. Perfect order £26/17/6 


CINE 


6mm. Siemens converted sound projector, 
Scm. Meyer Goriltz lens. Complete with 
12” speaker Bye £115 
inevox Prefect 16mm. sound projector, 
f/2 coated lens, twin amplifiers, 750-watt 
amp, A.C. or D.C. operation, portable fh 
two leatherette cases. With 63 x 47 matt 
white screen. Excellent condition, £200 


SUNDRIES 
Series Vil adapter ring, 50.5mm., 10/- 
Series Vil retaining ring .. 7/- 
nvoy 35mm. apron developing tank. Gogd 
rder a £1/15/- 
Roussel Trylor f/4.5 coated ae 
ens. Perfect order £4 





STORE, 250 Queen Street, Brisbane 
CAMERAS 

Ensign Auto-Range, f/4.5 Ensar_ lefis, 
Epsilon shutter, mounted roy filter, 
ase £32 
Zeiss Ikon Tenax, 24 x 36mm., 3. 5 ‘Novar 
ens, case . 427 
Kodak 35, f/3.5 ‘Special anastigmat ‘lens, 
No. 1 Kodamatic shutter, —— ready 
ase . e° . £26 
V.P. Ihagee, f/4.5 lens, case .. £10 
Voigtlander Vito, 24 x 36mm., f/3.5 Color 
rae. lens, Compur-Rapid shutter .. £25 

oflex, 24 x 24, f/3.5 lens, case, £38/6/- 
ian Aiglon reflex, f/4.5 Roussel Trylor 
ens, case £11 
Wirgin, 24 x 36mm., f/2.9 lens, Prontor II 

utter case. ‘ -. €20/15/- 
Flexaret ll, £/3.5 lens, Prontor I saree, 
slways-ready case ~~ a . £42 
Brownie Reflex camera a 5 a 
Purma Special, f/6.3 lens “% . & 


LENSES 
-ooke Aviar, f/4.5, 7 re .. £16 


CINE 
o»dascope, Model ‘‘D,’’ lens, resistance, 
mp, fitted case £49 /10/- 
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Stone Classies 





Few branches of photography have the same appeal 
is that of the picturing of old landmarks. With their 
various styles of architecture, landmarks are a con- 
stant reminder of the faith and courage of the settlers 
who pioneered Australia, and with the passing of time 
many interesting old dwellings are being replaced by 
modern structures. The writer of these notes has for 
many years made a practice of photographing old 
buildings and churches; the result being an interesting 
collection which forms an informative photographic 
study of the architectural features of the early days, as 
well as an excellent field of study in the practice of 
architectural photography. 


Each photograph I make of an early colonial build- 
ing is always made with the idea of producing an ex- 
hibition print, factual yet pictorial. ‘Take, for instance, 
the reproduction of the Lady Franklin Museum. It 
was originally photographed for its historical associa- 
tions, yet an enlargement from the same negative 
treated pictorially became “Classic Facade.” 

I may say that any success I have had in pictorial 
work is largely due to my interest im historical record 
photography, a branch of our hobby that specially 
requires full regard to techmical excellence. Strict 
attention must be paid to correct exposure so as to 
render the full beauty of stone or brickwork. Primarily, 
the camera must be held level so that the vertical 
lines do not show distortion. It is a good plan to study 
a building at different times of the day so as to obtain 
the play of sunlight in the most favourable direction. 
It is really surprising what difference a few hours 
make in the effect on the composition of an archi- 
tectural subject, especially when one is concerned with 
an uninteresting area of blank wall which can readily 
be transformed into a totally different type of picture 
featuring the long shadows of the late afternoon. 


In these notes I have stressed the pictorial side of 
the subject, because I am of the opinion that historical 
record photography should br planned on lines that 
will give the most attractive effect. This is particularly 
so if we are pictorially minded, as we then have a 
constant source of supply on which we can draw when 
planning prints for exhibition work. 


Having made the exposure, the film is then so 
developed to produce negatives of that vital sparkling 
quality and technical excellence so necessary in the 
production of record work. Quite often the sepia 
toning process can be employed to improve the quality 
of the print, especially if the building 1s of cream sand- 
stone. The print is then mounted and all historical 
data should be neatly written on the back of the 
mount 

The following illustrations are representative of 
the types ol subjects mentioned in these notes: 

1. Lady Franklin Museum.—This attractive Grecian 
type building is at Lenah Valley near Hobart. It was 
erected for the housing of natural history specimens 
but is now occupied by the Art Society. The foundation 
stone was set in 1842. 

2. Street Scene, Richmond, Tasmania \ view that 
takes us back to the early colonial days. The cottages 
are typical of many residences of the period. Inclusion 
of the figure in the picture gives human interest and 
assists the composition 

3. Richmond Bridge, Tasmania.—The oldest existing 
bridge in Australia. Foundation stone laid in 1823. 


9c 


Opened for traffic in 1825 


200 The A.P.-R. for APRIL, 1951 


ROBINSON 





Lady Franklin Museum 


Street Scene, Richmond 





Have You Tried These? 





Most of these tips are for beginners in | 
although some of the ideas may be useful 
advanced workers. 


Some disposals firms are now market 


four- and five-inch diameter coloured glass 
mounts, and originally used as aircraft signalling 


masks. Some of these glasses are clear and well 
and may be used to obtain those novel colot 
ing effects for indoor colour shots. The pri 
one-and-sixpence per glass 


Ever have any trouble finding a goa 
diffuser for portraits and the like? Well 
translucent paper in which Kodak bror 
wrapped. This may do the trick. 


If you have a good camera and still 
“camera wobble’’ during exposures of the 
a half and one-second, even though usi 
put the self-timing device to work. My 
like a jelly, but with the self-timer in u 
and quivering have generally subsided by 
shutter opens. Also, should you be 
almost straight into the sun, and your 
thereby rendered useless, use the self-t 
walk a few feet away from the camera, and 
lens with the shadow of your hand. By 
your camera has a coated lens, try 
straight into the sun with the lens wide 
cameras will give a sharp, flareless picture 
sun appears on the negative 





Richmond Bridge 





By L. J. CLARKE 


ed on two shots, or forgotten to roll on 
louble-exposure? “‘ Hobbies Illustrated’’ gave 
some time ago. Wind on only to the next 
after each exposure. When you want to 

picture, then wind on to the figures. If 
4t you are already wound on to the next 

you’ve actually forgotten to wind on 


ist exposure. 


ipate taking your camera to a 

be either wet or dusty, make a 

r it out of the plastic material now 

y many stores. This material can be joined 

the application of heat by some such 

roning together two overlapping pieces. 
n two pieces of aluminium foil. 


ir camera be of the type which has pra 
rief exposures, but not for time, you can 
posures in this manner. Place a cap ovéf 
the shutter at “B,’’ and press the releas®. 
1 small piece of wood (a match sometimes 
he body of the camera and the levér 
This prevents the lever from 

an now be let go, and the 

of the exposure replace the 


nt a lens for your enlarger, and do not feel 
a new one, have a look around either ye@ur 
he second-hand shops for some old, coiMe- 
ed camera that may have a “‘salvageable”’ 
should be able to buy a “really wrecked”’ 
a few shillings, but if you can’t, ask your 
have a look around their homes for one, I 
taken from a 1920 (or thereabouts) model 
et Kodak. It is an anastigmat, f/6.9, aind 
) very well. Surprisingly, it covers a 2}” x $}” 
although designed for only half that sige. 
still works, so I leave it set to Time—this 
with the necessity for a foot-switch on the 


urger can be used as a microscope for some 


Prepare a thin section of the subject, mount 


ass slide, place the slide in the film carrier, 


rge the image onto a piece of film, being 


stop down the lens as much as possible 


elop the film, and enlarge it. I sometimes 


1ethod professionally when I require only 
thirty diameter enlargements, and when I 
bothered setting up the microscope and 
yr an orthodox photomicrograph, 


if when enlarging you find that you need 
and you wish to make a workable one in a 


st take a piece of clear film and make a 


hes on it—it usually works quite well. Re- 


to move it back and forth across the lens 
he exposure. Alternatively, give half of your 


ising the diffuser and half “‘straight.” 
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The Photographie 


Societies 





THE CAMERA CLUB OF SYDNEY 
Incorporating the Miniature Camera Group 


On the night of the 17th January, Mr. Laurence 
I. Guay addressed the club on photographic topics ; 
i particular, those observed on his recent trip abroad. 
Hie instanced the marked trend in European countries 
‘iowards a more factual approach to photography, 
whilst abstract photographic interpretation 
gaining ground. In America, photographic 
petitions were conducted under conventional 
lines. 

Mr. Le Guay 
magazines 
also some of his 
contentions 

Mr. Hoey 
members for 


was also 
com- 


more 


handed around a number of overseas 


showing fine coiour reproductions and 


own pictures to illustrate his own 


thanked Mr. Le 


such an 


behalf of the 
evening. 


(suay on 
interesting 
A ‘“Backlighting”’ conducted 
which 
\ Grade I,K. D 
Hastings 
B Grade—|l, M. Ferguson; 2, A 
Ferguson; HC, M. Wilson 
On February 7th Mr. H. P 
stration of “‘printing-in”’ 
landscape and cloud 
importance of choosing having identica 
lighting otherwise the result will not appear authenti« 
With the aid of an safelight, etc., Mr 
James gave a practical demonstration 
clearly to his audience the 
necessary to produce 
The \ ice-Pre 
lresident for a 
The com 


an open, and 


competition was 
following awards 


Huvy; 3, D. 


resulted in the 


Hastings; 2, J 


Couper; 3, M 


James gave 
clouds by 
negatives. - He 


a a*mon- 
using sep. rate 
stressed che 
negatives 


enlarger, 
whic h showed 
sequence ol operations 
a satisfying result 


ident Mr Hoey, 


informative 


thanked = the 
most evening 


etition set down for February 2Ist was 


a large number of prints was to be seen 
on the walls. While the competition was being judged, 
Mr. J. Hoey rey 
other clubs in connection with the inter-club competi- 
tion which is set down for 9th April at the Y.M.C.A 
club rooms 

Mr. Hoey al i there was talk of an 
International Salon to be held i ydney in the not 
too distant future 

The prizes open competion were 
is follows le Hoey 2 | Galbraith: 
1, M I nent. BK (Grade l MM 
Wilson: 2 Ferguson: H.( M 
Wilson 

Members 


prints s 


orted on a meeting with delegates from 


invited to analyse some of the 


nitted tor the open competition, One mem- 
M. Wilson, the B Grade 


analysis “veral 


1on for hi 


winner gave an 


prints and received 
On the night of the 7th arch, Mr 


yidely 


Donald Brown, 


scape pictures, yave an 


of photo- 


interesting Dranct 
graphy 

Mr. Brown advised members on choice of 
suitable for 


necessity for the 


cameras 


Ati 
this work and stressed the 


filter 


particularly 
use of a tripod and a yellow 
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“Early morning and late afternoon are the best 
times for landscape photography,’ Mr. brown said. 
These ideas were supported by a number of h gh- 
quality pictures which were received with approva 
by club members. 

A “Cut Glass and Silverware’? competition was con- 
ducted for the |. V. Hall Trophy, of which the results 
are as follows—A Grade: |, J. Hoey; H.C., D. Hughes, 
LD). brown. B Grade: 1, M. Wilson; 2, M. Gibbons; 
5. M. Wilson ; nH... M. Ferguson, 


Mr. Hall’s commentary on the prizewinning prints 
showed that he has had considerable experience in this 
type of photography and was well aware of the many 
problems confronting the cameraman. an 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


A blind photographer addressed the meeting held 
on lebruary 26. He is Mr. Richard Jackson of 
Newcastle, 


Mr. Jackson demonstrated that a man who has been 
blind since birth can be a successful photographer. 
(Occasional shots on his three recent films shown at 
the meeting may have been slightly out of focus, but 
every picture was correctly exposed. And he does his 
own developing. 


Mr. Jackson said that when he started out in photo- 
graphy he used a tape measure (with paper clips at 
every foot division) for focusing. Now, he has trained 
himself to judge the distance and direction by the 
sound of his subject’s voice. He knows when the sun 
is shining and can judge by the feeling of the atmos- 
phere whether the light on a cloudy day is dull or 
bright. 

tor development he uses a time and temperature 
technique, but varies development time to suit his 
particular subjects. 

Mr. Jackson’s talk took the form of an interview 
with club member, Mr. Tom Jackson. 

Mr. Tom Jackson also gave a talk on aerial recon- 
naissance photography and the reading of the photo- 
graphs by stereoscope. 

Ihe Society’s February open competition resulted : 

\ Grade—1, W. H. McClung; 2, A. T. 
3, C. Collin. 

B Grade 9 R 
Boxall. 

Mr. E. C. Sara, a Newcastle architect, addressed 
the meeting on March 12 and said that there should be 
nothing dogmatic about pictorial composition. 


Ullman; 


Gain; 2, H. Anderson; 3, W. 


If the photographer knew the general principles of 
composition, he said, he was advancing on a better 
line than if he had no knowledge of pictorial com- 
position. The composition of a picture should depend 
to a great extent on the way the photographer felt 
about the subject. 

Mr. Sara then spoke on design. He said that design 
was the art of unifying or relating contrasting elements. 
It was the art of relating and unifying man-made 
order, the art of creating interesting units. 

Line, shape, proportion or measure, 
texture, colour and value could be co-ordinated into 
principles of design. 


direction, 


The society’s Brunkerville outing competition re- 
sulted \ Grade: 1, W. H. McClung; 2, q 
Ullman; 3, J. Ralston. B Grade: 1, R. 
2, F. Turner; 3, J. Carruthers. 

Point score progress—A Grade: W. H. McClung, 
15; A. T. Ullman, 11; J. Ralston, 9; C. Collin, 3; 
R. N. Winn, 2. B Grade: R. Gain, 14; H. Anderson, 
9; J. Carruthers, 7; F. Turner, 6; J. Lillyman, 4; 
K. Smith, 3. 

The council later elevated R 


Gain; 


\ Grade. 
W.H.McC. 


(sain to 
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Colouring with 


(il Colours 





Most photographers possess a tube of black 
bottle of their favourite 
these being regularly combined for 
the process politely termed oil reinforcement. 
Now, why not increase your stock in trade 
by adding a few tubes of actual colours, and 
making a first-class job of your girl-friend’s 


oil colour and a 


“dope,” 


portrait or, perhaps, achieving a_ nicely 


coloured print from your pet Kodachrome. 


Just apply the colour, and then rub most of 


it off with clean cotton wool; with a little 
practice, it’s all just as easy as that. 

colours with which 
to work are those especially made for photo- 


The most satisfactory 


colouring, and these may be purchased from 
your local Kodak store| or dealer, either in 
sets or as separate tubes. Artist’s colours, if 
used, must be restricted to those which are 
transparent in 
useless 


type. Opaque colours are 


with the exception of 
which use may be made very sparingly for 
special effects only 

My suggested minimium range of photo- 
colours comprises flesh, flesh shadows cool, 
flesh shadows warm, scarlet, warm brown, 
yellow, raw sienna, green, Chinese blue, 
violet, neutral grey and white. 

A few useful artist’s type colours to sup- 
plement burnt 
umber, French ultramarine, Vandyke brown 
and lamp black. 

Other materials you will require are : 

Cotton Wool.—Best 
wool is too fluffy. 

Pure Turpentine, Carbon Tetrachloride, Kneaded 
Rubber. 

Medium. Normally supplied in the colour 
sets. If you so desire you can make a satisfac- 
tory medium of your own by mixing equal 
parts of and _terebine. 
Turpentine alone may be used, but this 
requires practice, as it is a quick-drying sub- 
stance and makes for difficulty in evenly 
blending the colours. 

Applu ators. 


skewers 


these are: burnt sienna, 


quality only—cheap 


artist’s linseed oil 


These are pointed sticks or 
or you can sharpen the handle ends 
of your brushes. 

Palette. 
of glass set on a sheet of white paper, the 


This may be a white tile or a piece 
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white, of 


By MAVIS WHEATSTONE 


idea being to make it easy to assess the 
colours while one is mixing them. A palette 
knife is useful; also an etching or similar 
knife, and, of course, a drawing board or 
piece of plywood is desirable on which to 
work. 


Preliminaries : 


Do not try to colour “any old print.” 
Make one especially for colouring, on a 
white paper. Other surfaces 
are quite usable but, from my experience, I 
find they do not give such good results; my 
explanation is that, while the colour sinks 
into the little pits of the silk surface, the 
actual print still ‘“‘ccmes up”’ on the ridges, 
and so the whole job blends together better 
and, at the same time, holds good definition. 


silk-surfaced 


For colouring, a print of medium contrast 
is preferable; it should not be too dark, but 
certainly not under-printed and wishy-washy 

have plenty of detail in the highlights and 
no heavy blacks without detail. Generally 
speaking, sepia-toned prints are better for 
accepting colour; especially is this so with 
portraits and sunny scenes, subject to the 
provision that if a subject involves the repro- 
duction of a large area of blue, it is wiser to 
leave the print untoned. A mounted print is 
easier to handle, but this is a matter of 
personal choice. Before commencing oper- 
ations, spot your print carefully with water- 
colour or dye, but do not use a retouching 
knife or in any way damage the surface 
before colouring. Always work in daylight; 
it is impossible to judge colours by artificial 
light. 

Work with the drawing board on your lap, 
leaning it against the table. It is preferable 
not to pin the print to the board, as it is then 
easier to turn the print around whilst working. 
Keep handy a small piece of blotting paper 
on which to rest the fingers when it becomes 
necessary to touch any part of the print 
already coloured. 





Method : 


Pour an ounce of “‘turps” into 


vessel and add about four drops of med 
Remember—the colours cannot be lighte1 


by adding white because that would 
them non-transparent. Thus, to make 


paler, mix a little with the abovementi 


solution of turps and medium, rubbin; 
down with plenty of clean wool. Mi 
colours on the palette with the palette 
adding a spot or two of the turps mi 
needed. 


Apply the colour to any large are: 
tufts of cotton wool—a much deeper 
than required—and wipe down with 
changes of clean wool until the corre: 
is obtained. If the colour will not 
enough, the mixture needs more 
colour goes off too easily, it is over-oil 
needs more turps. A great deal deper 
the surface of the paper and the | 
of the atmosphere existing at th 
working. 

For smaller patches of colour, app! 
a tiny piece of cotton wool woun 
an applicator; if using brushes, shary 
wooden end and wind on cotton wo 
small spots of colour can be put in 
brushes and lightly rubbed down. (¢ 
large areas with a swab of wool dip 
carbon tetrachloride, but for highligh 
sharp edges use kneaded rubber work 
a point like a pencil; the idea is 
“pick out” the colour. 


Portraits.—It is quite permissible 


in the centre and work outwards, thu 


ducing the possibility of smudges but 
more convincing effect, it is better to h 
figure appearing to be in front of th 
ground. Therefore, do the backg1 


It will do no harm to leave the job over 


to dry before going any further. 


It is not necessary to know a great 
about colour harmony if you use your 


with restraint and reasonable intellis 
Wherever possible, work directly from n: 


Do not make the background aggressive 


it contains detail, tend to soften the « 
blending one colour into another s 
avoid distraction from the main theme 
portrait itself. Of course, you will n 
of putting a yellow background 
blonde hair, or a blue background 
against a blue dress. 


i 


the portrait area; that is, the face, 
thes, etc., with carbon tetrachloride 
n wool and then commence colour- 
vce. Mix a little yellow and a little 
nna into the flesh colour if you find 
s slightly too pink for Australia’s 
1 lasses; also use plenty of burnt 
und shadow tones for masculine 
Rub the strong colour all over the 
ering eyes and teeth; rub well up 
hair line and down on to the dress. 
ping off with fresh pieces of wool 
colour is quite light and smooth. 
th wool on a skewer or brush end, 
flesh shadow colour—warm for 
and cool for blondes; follow the 
hapes in the print, using only very 
idges of colour. Clean out the eyes, 
1 dress with the kneaded rubber. 
irlet for the lips, blended with @ 
yellow if necessary. Remove af 
our on the highlights. Put a little 
me colour on the cheeks and blend 
ftly ; also a tiny touch of pink in the 
rs and at the neckline of the dresg; 
well blended in. 
ccent the highlights of the face with 
vool point or by a gentle wipe with 
led rubber. The eyebrows and eyé- 
ould then be handled with the 
iate tone and softened with a clean 
nt to avoid any artificial appearance. 
the iris of the eye, leaving the pupil 
red or just use a spot of neutral grey. 
the highlights with rubber. Rub a 
ik blue in the shadow of the whités 
es and introduce a soft spot of pink 
extreme corners also. All this should 
ft and unobtrusive that only the 
t knows that it is there; these are the 
tra things that help to add “‘life” to 
rait. Clean off all the flesh and other 


which may have overflowed to the ° 


ling areas—and so we come to the 
f the hair. 

For blondes, rub in an overall 
f flesh shadows cool, work raw sienna 
highlights and burnt umber into the 

Never think of using lemon for 
hair—it is too aggressively yellow 

For redheads and auburn types, 
arm brown with dark brown in the 
and varying shades of redish orange 
paringly on the highlights. For 
s, use warm brown and dark brown 
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with Llack or bluish shadows i these appear 
necessary. Highlights in the hair will reflect 
surrounding colour, but except for very large 
portraits this effect can be ignored. When 
the hair is finished, slightly lighten the high 
lights and _ softly with clean 


again smooth 


wool. Then complete the clothing in ap- 
propriate colours, using heavier and darker 
tones in the shadows, and lighter for the 


rubbed 


3e sure the colour is exactly correct 


highlights, always well down and 
blended 
if possible, secure a piece of the material. 
Blue is a difficult colour to apply on sepia- 
toned then takes a 


prints, for it strong 


tendency towards green; this can sometimes 
be overcome by mixing a little red or violet 
with the blue 
the most satisfactory 
quite well if 
“ginger 
Jewellery Pick off the 


rubber point and colour as follows: 


Gold 
sienna or yellowish red: Pearls 
the pick 
Diamonds ~ just pick off all colour; Opals 
mix red and white (pale j ink) and blue and 
white (pale blue). Put on several dots of each 


French ultramarine is about 
blue to use and covers 
too 


the sepia tone is not 


colour with a 


flesh shadows cool, highlights raw 
pale blue in 
shadows, highlights ; 


nut any 


with the tip of a brush and, when nearly dry, 
dab lightly with a wool point te soften and 
blend 
blue grey into the shadows. 


Silver and white gold—rub a little 


dresses should have a touch 
light blue 


Veils and white 
of very mostly turps mixture 
rubbed into the shadows, while cream tones, 
and magnolia, call for a touch of light gold, 
again mostly a matter of turps. Be sure to 
clean every scrap of colour off the highlights. 
White and cream flowers are treated in the 
same way, whilst the fohauge and fern in any 
flowers may be applied in a similar mannet 


to that of the opals, only in shades of green 


To add extra brilliance to white veils and 
white flowers, it is customary to use the knife 


on the whitest highlights. This necessitates a 


very sharp knife and a good deal of practice 


I'ry it out on some old prints first and do not 
attempt to do too much “‘knifing’”’ until you 
feel quite competent. If you don’t like your 


colouring, you can always take it off 


with 
carbon tetrachloride, but once the knife has 
been used, it “‘stays used.”’ 


Flower studies may receive much the same 


treatment as portraits, and here it is often 
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possible actually to have the flowers ihem- 
selves from which to work. 

Finally, go over the print with a sharp H 
pencil and lightly touch any white spots that 
may have been missed in the original 
spotting. 

Some final points: Be very ‘“‘fussy’? about 
the Never any 
shadow without colour; where shadows are 
so dark and heavy that they completely 
defeat the colour, try using a strong dye. 
Mix the dye with a wetting agent and apply 
brush commencing the il 
colouring. Only the and be 
careful to keep all dye off the highlights. 
When this is quite dry, proceed with the oil 
colouring in the usual way. In the event of 
mistakes in dye work, soak the print in plain 
water or in a weak ammonia solution; this, 


matching colours. leave 


with a before 


dye shadows 


of course, must be done before commencing 
any oil work. 

Landscapes, Seascapes, ew.—Do the sky first, 
the and across; use 
French ultramarine at the zenith, shading 
down to Chinese blue and just a touch of 
light yellow at the horizon. Clean out the 
clouds but always put a little blue-grey on 
their shadow side. Sunsets call for red and 


gold 


rubbing wool across 


also, but be sure and keep these 
moderate. 

Distance, no matter what colour, is always 
greyish--mainly a range of soft blues, purples 
and grey-greens, so blend some neutral grey 
in with the colours and keep the extreme 
Middle distance 


take on more colour. 


aistance subdued. should 


Foliage, grass, trees, etc., in the foreground 
should be treated individually, as also fore- 
ground sand, and waves in marine studies. 
Try to give variety to your foliage by using 
and 
yellows with the various greens. Remember 


touches of your blues, reds, browns 
to put plenty of colour in the shadows. Once 
again, it is a good plan to work from nature 
Kodachrome 
parencies make excellent 


Envot. 


colouring will depend entirely on the colour- 


as much as possible. trans- 
“copy.” 


The success or otherwise of hand- 


ist’s taste and restraint. Therefore, until you 
are quite sure of yourself work towards under- 
colouring rather than to over-colouring. 
Don’t be the first 
attempt is not quite up to your anticipated 
standards 


too disappointed if 


remember your first attempts at 
regular print finishing! 





Photo-progress for 1950) em 





Stentific Investigation —A short hist 
review of the chemistry of the photogra 


sensitising dyestuffs was published 
Kendall (Chem. and Ind., February 
p. 121). A new simple electron micr 
developed in Germany by E. Muller 


mitted photographs to be made of a mok 


of phthalocyanine having fifty-seven 


the smallest speck of matter ever seen 


man (Life, 28: 67, June 19, 1950 


Quantitative determinations of ele 


static and magnetic fields of ver) 


Af 


dimensions were reported by L. L. Mar 
who recorded on a photographic material 


image of fine wire mesh placed in the } 


an electron beam. From the distortion i: 


shadow network caused by deflection 
electrons as they pass through the 


Ss 


accurate values of field strength were 


puted (Scientific Monthly, 71: 3, July 
Schlieren photographs were made 
Langley Aeronautical Laboratory t 
the pressure distribution about aerody 
bodies at both subsonic and supersonic 


Data from such studies were expected 


of use in aircraft design (7. App. Phy 
619, July, 1950). Similar studies were 
by the Ames Aeronautical Laborat 


Moffett Field, California. Shock wave 


med by model planes in a wind tunne 


photographed at speeds up to 6.3 time 
speed of sound, equivalent to 4,900 mil 


hour at sea level. 

Cloud chamber photographs n 
California Institute of Technology 
revealed tracks of two new subaton 
ticles, one neutral and the othe: 


bringing the total to thirteen that had 


recorded with the aid of photograph 

1897 (Life, 28: 69, May 15, 1950 
Increased use was being made of 

photographic emulsions on_ plates 


pellicle form to record the tracks of elect: 
charged particles. ‘The special techniqu 
the photomicrography of such tracks 
described by Mrs. I. Tschiderer in conn« 


*Revised from an article originally printed 
Annual, 1951, Yearbook of the Encyclopaedia 


tTechnical Research Editor, Kodak Resear 
Rochester 4, New York 





ENN E. MATTHEWSt 


F.R.P.S., F.P.S.A. 


s recorded by electrons, mesons, 
iterons, alpha particles, and fission 
P.S.A. Fournal, Sect. B, 16B: 43, 
Improved emulsions for auto- 
were used by G. A. Boyd and 
register C4 beta tracks in a liver 
m a rat, and each track could be 
its entry point (Science, 111: 58, 
1950 


ed Schlieren motion pictures and 
us pressure measurements were 


farjorie W. Evans and associates to 
mented flames in half-open tubes 


ect of eddy motion in combustion 
f interest to designers of jet air- 
bp. Physics, 21 : 44, January, 1950), 
rrison and H. O. Hoadley des- 
ew instrument called a spectro 
r with which photographic mate 
1 be exposed through the spectral 
500 to 9500A for the evaluation of 
nsitivity (P.S.A. Journal, 16B: 64, 
150). Quick appraisal of oscillo- 
rds was facilitated, according to 
by photographing the tube with 
Polaroid-Land camera which 
shed print one minute after ex- 
le- Tech, 9: 72, April, 1950). 
resting review of photographic 
instruments and techniques for 


\otography was published by J. 
The Merch Report, April, 1950, p. 8. 


tures and Television —One of the 
ined programmes in the use of 
ture films for education was that 
Department of Agriculture, which 
x films in 1908. Besides an exten- 

in the United States and its 
selected subjects had been trans- 
twenty-two languages and made 
hrough the State Department for 
er countries. An entire issue of 
een Magazine (No. 4, 1950) was 
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devoted to various aspects of the film pro- 
duction and distribution programme of the 
Department of Agriculture. 

Although the patronage of motion picture 
theatres in general continued the drop-off 
trend noted in 1949, the construction and use 
of outdoor drive-in theatres expanded. The 
first drive-in 1933 at 
Camden, N.J., and there were about sixty 
theatres at the end of the war, whereas at 
the close of the year 1950, more than one 
thousand such theatres were in use (7. Soc. 
Mot. Pict. Tel. Eng. 54: 161, February, 1950). 

In an article entitled, ‘“Television’s Chal- 
lenge to the Samuel 
noted pioneer motion picture 
stated that by the end of 1951 the total in- 
vestment in television will exceed the sum 
of two and one-half to three billion dollars 
now invested in the entire motion picture 
industry 


theatre was built in 


Movies,”’ Goldwyn, 


producer, 


The growth of the motion picture 
industry was reviewed and Goldwyn pointed 
out that one of the reasons for the success of 
the motion 


picture as an entertainment 


medium was that the industry had adjusted 
itself promptly to new developments. The 
adio did not displace the newspaper or the 
motion picture, and in his opinion neither 


would television displace them ; each medium 
should supplement and augment the other. 
The quality of motion pictures will be raised 
and the quantity will be lowered (.V. Y. Times 
Magazine, March 26, 1950, p. 17 

The use of motion picture films for tele- 
Vision programmes appeared to be increasing. 
One producer-director, F. Tilford (CBS 
Silver Theatre), even predicted that all 
television shows would be on film within 
another year because the method cut pro- 
duction costs compared with live talent 
shows, simplified rehearsals, and provided a 
permanent record for future use (Film World, 
6: 198, April, 1950). The production of a 
television newsreel was stated by J. Sand- 
stone to require careful planning and rapid 
handling. Thousands of feet of film were 
handled daily from every part of the world. 
If time did not permit a print to be made, 
the negative was televised and the image 
reversed electronically (Amer. Cinemat. 31: 
March, 1950). A plan, known as Phone- 
vision, of bringing gcod motion pictures into 
the home on television receivers, was to be 
tested in Chicago in December by the 
Zenith Corporation. The incoming signal 
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would be scrambled unless the subscriber 
called the telephone company and requested 
a “keying signal’? which is carried by the 
telephone line. 

The special lighting and processing re- 
quirements of films for television programmes 
were discussed by O. Sandvik and T. G. Veal 
in a paper read in England on May 2 at a 


joint meeting of several societies as a memorial 


to the late A. G. D. West, British television 
pioneer (Brit. 7. Phot. 97: 270, May 26, 
1950). 

The Federal Communications Commission 
on September | gave its tentative approval 
to the Columbia Broadcasting System’s 
method of colour television. The Commission 
also indicated that the proponents of other 
colour television would have the 
make demonstrations until De- 
5. The introduction of colour tele- 
vision, when it happens, will pose some 
photographic problems, as colour motion 
pictures will be televised and records of 
programmes as received will need to be made 
on colour films. Some of these problems were 
discussed by W. R. Fraser and G. J. Badgely, 
who Berndt-Maurer _ professional 
l6mm. camera to photograph on Koda- 
chrome film the image on a colour television 
kinescope (7. Soc. Mot. Pict. Tel., Eng., 54: 
735, June, 1950). 

Aerial Photography.—The first aerial colour 
photographs taken from jet planes in combat 
were made of the Korean war by Lieut.- 
Colonel J. W. Dixon, U.S. Air Force. His 
camera was a motor-driven K-22, with a 
12-inch lens which takes sequence pictures on 
75-foot strips of aerial Ektachrome film, es- 
pecially adapted to high-speed aerial photo- 
graphy. The film was processed in 100 
minutes in a field tent where the outside 
temperature was 100°F. (Life, 29: 79, Sep- 
tember 18, 1950). A new photo-airplane, 
RB.45C, of the U.S. Air Force, was reported 
to have five camera stations and ten cameras. 
Three panels in front of the photo-navigator 
contain all controls necessary for operating 
each of the ten cameras (Skyline, August, 
1950, p. 10). An Air Force camera that can 
photograph a 26-mile strip of the earth in 
two seconds at 10,000 feet, was described 
briefly in an Associated Press story published 
in June. Horizon to horizon is recorded, thus 
obviating the need for a triple-camera unit 
previously used. It was developed by Boston 


systems 
chance to 
cember 


used a 





University optical research laboratory 
co-operation with the Air Force. 

Documentary, Industrial and Technical | 
It was announced in June that the story of 
Pittsburgh and its people would be preserved 
in a documentary collection of photographs 
at the University of Pittsburgh. The ney 
photographic library will file both contem 
porary and historical photographs. At East 
man House, an educational photographi 
institute in Rochester, N.Y., the Dr 
Theatre wing was under construction 
many special exhibits were displayed dur 
the year. About 75,000 persons visited 
institute since its opening in November, | 

A procedure for the documentation 
technical information was described by J 
Kuipers, with particular reference to thi 
needs of industrial organisations. ‘The method 
was an extension of conventional microfilming 
combined with the use of microcards. Details 
were given of cameras, file equipment 
microfilm strips, and microfilm readers 
Eng. Chem., 42: 1463, August, 1950). A n 


microfilm reader, Model MPE, which 
project both 16mm. and 35mm. film, | 
forated or unperforated, was announced 
the Recordak Corporation. A selected 
references entitled, ‘‘Microfilms and Mi 
cards : Their Use in Research,” was published 
by the Library of Congress in June 


J 


High speed photography was used by 
Navy in developing new torpedo desig 
according to an article by W. H. Chri 





rnal, Sect. B, 16B: 55, August, 
me aspects of deep sea underwater 
hy, as carried out by expeditions 
the Woods Hole Oceanographic 
were discussed by J. Hahn (ibid. 
une, 1950). The requirements of 
Admiralty and other organis- 
iitable techniques for underwater 
were described by J. B. Collins, 
shed data on cameras and lighting 
A “free’’ compressed air diving 
was said to permit photography 
as easily as in air (Phot. 7. 90B: 
-February, 1950). 
nts and photo-materials used in 
-test programme at Inyokern, 
e, California, were described by 
er. Problems encountered when 
lour films at high shutter speeds 
med (7. Soc. Mot. Pict. Tel. Eng., 
ebruary, 1950). The photographic 
t the pressurised ballistics range 
11 Ordnance Laboratory at Silver 
faryland, was described by L. P. 
ach of the twenty-five photo- 
itions is fitted with electronic 
bid. 55: 53, July, 1950). M. 
eported that shock waves close to 
f explosive charges had been 
photographed at rates exceeding 
frames per second. A multi slit 
shutter was moved optically 
film plane by a rotating mirror 
8, August, 1950). 





Forthcoming Salons and Exhibitions 


Royal Photographic Society Annual Exhibition. 
Information from: The Secretary, 16 Princes Gate 
London SW7, England. 


London Salon of Photography International 
Exhibition. 
Information from: Hon. Secretary, London Salon 
Photography, 26-27 Conduit Street, New Bond 
Street, London W1, England 


Western Salon of Photography. 7 
Information from: Exhibition Secretary, 17 ¢ 
Street, Exeter, Devon, England 


Lancaster P.S. Open Exhibition. _ 
Information from: G. L. Robertson, 16 Cheay 
Lancaster, England. 


Scottish Salon. 
Information ‘rom: John M. Mungo, Mount Vernon 
Wormit, Dundee, Scotland. 


Festival Inter. du Film Amateur (Cine). 

Information from: RK. Cheynes, General Secret 
20 Boulevard de Lorraine, Cannes (Alpes Mar 
France. 

Jonkoping Inter. Salon of Photography. 

Information from: I. Stobers, 32 Barnarpsgatan 
Jonkoping, Sweden. 


nal 


»od Hope Salon. Aug. 3lst 
t Salon Secretary, P.O. Box 2431, 
Africa 
Foto Salon, Amsterdam. Aug. 21st 
rhe Secretary, Zuider Stationsweg 
al, Holland. 


r Inter. Salon of Pictorial Photography, Aug. 4th 


fic National Exhibition. 
Hon. Secretary, Pacific National 
hibition Park, Vancouver, Canada. 
Salon of Photography in Science Aug. 30th 
U.S.A. 
engaged in research.) 
y, Science Monthly, 1515 
Avenue, Washington 5 DC, U.S.A 


Inter. Colour Slide Exhibition. Aug. 8th 
Franklin C. Pillsbury, Berkshire 
ra Club, Berkshire Museum, Pitts- 
S.A. 


Exhibition. Aug. 21st 
Wellington Lee, 44 Mulberry 
rk 13, N.Y., U.S.A. 


Annual Hobbies Competition. Aug. 20th 
tion for those under 20 years. 

Advertising Dept. Farmers, P.O. 

N.S.W., Australia. 


The A.P.-R. for APRIL, 1951 209 





Child Photography by Synchro-ilash 





Every photographer has his own tech- 


nique—and this, after all, is only a means to 


an end. When it comes to the depicting of 


infants, my with a 


Flash, 


Perhaps there are some who will 


technique is 
capital F. 
disagree, saying “flashlight is such a hard 
lighting medium and infants are so soft and 


tender.”’ 


Well, babies certainly are soft and tender 
but, with modern technique, flashlight can be 
soft and tender too. By flashlight I mean the 
modern flashbulb which can be synchronised. 
Once 


light bulb at the same instant as the camera 


synchronisation (the flashing of the 
shutter) was only for the expensively equipped 
professional or the clevef amateur gadgeteer, 
but with the bringing up-to-date of that old 
hardy perennial, the box camera, with its 
flash contacts to accommodate a holder and 
a flashbulb, a fine new field is open to the 
proud Most 
babies spend the greater part of their day 


mother-cum-photographer. young 
indoors around the home, and this is where 
the flashbulb is applicalle; in the bath, in 
the kitchen, 


anywhere. 


feeding in the high-chair, 

Now bal ies work fast and are full of move- 
ment but, then, so are flashbull:s. The flash 
of the 
about | 
not necessary to use all of that flash period. 
My own 200 
sec., and this speed, of course, eliminates all 


average bulb is, I 


75th of a second duration, but it is 
camera is synchronised at | 
one’s worries about the kaby’s sudden move- 
ments. With the slower shutter of the Lox 
camera—or the open flash technique— it is 
merely a matter of waiting for a reasonal le 
pause in baby’s activities Lefore pressing the 
button. By the way, in your first flash pictures 
you will notice that baby’s eyes look Ligger 
and -righter; this is Lecause the light of a 
flashbulb is so fast that the pupil of the sub- 
ject’s eve does not have time to contract as 
it is able to under the Lright lights of Photo- 


floods, or outside in the sunlight 


to this move- 
little 


Of course, there is a ‘“‘but” 


ment question; there is always the 


210 The A.P.-R. for APRIL, 1951 


understand, of 


By \. GADSBY. arp. 


blighter who will gallop all over the place 
and, personally, I do not believe in stalking 
children to photograph them. My technique 
is to regard the camera as a stationary object 

usually on a tripod, but quite often merely 
placed on a pile of books or on a chair. The 
equipment is set upon the chosen location 
and the focus adjusted to the particular sett- 
ing in mind. For instance the idea might be 
to have a year-old cutting his first birthday 
cake or poking around in the gold-fish bowl. 
Very likely your small fry will wander off 
whilst you are getting everything set. Don’t 
that—just focus up on the 
birthday cake or the goldfish bowl, allowing 


worry about 
for good depth-of focus and leaving a space 
in the picture for your young model. When 
everything is ready, snare the voung imp, 
taking care to use a little (or a lot) of applied 
psychology. The critical moment will soon 
be sighted—then your flash can be trought 
into operation and you will have “the fic- 
ture of a lifetime.’ Do not undertake the 
above process unless you are in the mood for 
it; it never pays to get rattled with children 

rather, you must get down to their world 
and join in the fun without any apparent 
attention to the camera. Of course, you must 
pay some attention to the camera. I recall 
one occasion when I was engaged profes- 
sionally on a child’s portrait, I jammed a 
fancy lamp-shade over the head of my assis- 
tant (a blonde 
laughed so much with the children at the 
unfortunate assistant’s reactions that I forgot 


very sophisticated and 


to take the picture. 


In the above remarks I have referred to the 
value of the flashbulb in stopping movement 
and also the desirability of diffusing the light 
to avoid harshness. Another trick which you 
can keep in mind is the possibility of using 
your flash on a lead so that it can be placed 


some distance away from the camera. This 





*“*BABY FACE” 
Exp. 1/200 sec., £/16, »super-XX 
Diffused flash held to right of 
camera. (The lighting o: this oc- 
ceasion could have been mroved 
by holding flash higher and not so 


far to the right.) 


“BABY AND MOTHER” 
Exp. 1 200 sec., £/16, Super-XX. 
Diffused flash without reflector, 

with flash-bulb at camera. 


**FEEDIN’ TIME” 
Exp. 1 200 sec., f 16, 
Super-XX. 
Diffused flash, shot directly 


from camera. 
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“DEIDRE”’ 
Exp. 1 (200 sec., £/16, Super-XX. 


To produce a high-key effect the flash was used 
diffused and without a reflector with the sub- 
ject surrounded by a circle of light wall paper to 


throw light into the shadows. The flash was 
held above and slightly to the left of the camera. 





“HOME PORTRAIT 
Exp. 1 200 se« f 16, Supe 


Flash diffused and held to the lef 


in line with the subject, to empha 
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procedure is usually adopted for supple- 
mentary bulbs. When using a single bulb, 
however, do not take the bulb too far to the 
side of the camera, or the resulting shadows, 
when working with instantaneous light and a 
too dark 


Sometimes the use of a reflector on the side 


fast shutter, will be and empty. 
opposite the camera flashbulb is of great 
issistance. I usually employ the flashbulb at 
about 10 degrees to the right or left of the 
subject and at an angle of about 45 degrees 
above, with the side of the subject’s face 
that will receive the least amount of light 


towards the camera. 


Of course, if vou wish to go really ‘“‘fancy” 
and you possess a good stock of flashbulbs, 
you can have two or three leads terminating 


with flashbulbs, and thereby achieve all 


sorts of things. However, with children | 


find it best to 
to worry al 
have all 


ing, 


have as little gear as possible 
out. My flash pictures of children 
been made with one bulb for light- 
and with the camera quite close-up, 


usually working at a distance of akout six 


feet in order to all the negative space. 


Now, just think of 


can plan of Junior 


the picture story vou 


Jumior at hospital with 


mother, Junior’s first Lirthday party, Junior 


on Christmas morning. Corny, maybe, but 


always appealing; for instance, pictures of 


children are rated by newspapers as having 


more universal appeal than any other class 


ol picture 


in mind: Though 


10th INTERNATIONAL SALON 
OF PHOTOGRAPHIC ART 
SAO PAULO, BRAZIL 


An advance entry form has been received covering 
the above well-known salon. All the regular con- 
ditions apply and entry fee is waived in respect of 
soft-currency 15th. 


countries. Entries close July 


Address: 
Foto-Cine Clube Bandierante, 
Rua Avanhandava, 316, 


S. Paulo, Brazil. 


As a special incentive, the organisers are offering 
every exhibitor a commemoration medal by way 


of a special souvenir. 


The ‘‘A.P.-R."’ has forwarded a «small group entry 


te this salon. 
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baby’s flawless skin reproduces beautifully, if 
ma-in-law wants to sneak into the picture 
and she will), remember the penetrating 
light of a flash-bulb can be awfully revealing. 


Finally, to obtain the negatives of long 
gradation necessary in flash work, remember 
to use a developer that will produce the 
I always use Kodak 
D-76 in a tank, developing for about 10 


desired delicate negative 


minutes at 68°F. 


This just about brings me to the end of my 
little story about home portraiture, but there 


is still room for a few farewell remarks 


which are in the nature of an appeal 


I imagine there have been more miles of 
Kodak film employed to record the small fry 
other one field of 

What 
there that does not possess 1ts quota of dog- 


of humanity than in any 


photographic endeavour family is 
eared prints of young Willie against a back- 
back mostly back 
little of Willie!), or 
sad of 
countenance picture reposing on the top of 


ground of the fence 


fence with very young 


alternatively, a nicely framed but 


the radio! I wonder what eventually becomes 
of all the worn pictures fond fathers carry 
in wallets or proud mothers have stuffed in 
envelopes somewhere at home. So much fun 
and effort go into loading a camera with 
film, shooting the picture, developing the 
negatives, and producing a print, and yet the 


job is left swinging in mid-air, half finished. 


A picture we dig out from somewhere may 
be all but like a 


possess such an elusive, ever-changing quality 


right, children, sunrise, 

so how much more descriptive is a neatly 
bound series of pictures of a child from the 
first week of life to the first day of school—or 
just a series of perhaps six pictures of one day’s 
Indeed, | 


pleasure in devising ways and means of pro- 


adventures. find nearly as much 
ducing a bound series of child pictures as I 
do in shooting the pictures. I know nothing 
of bookbinding but look around thinking up 
new ideas. Once | used clear plastic envelopes 
stitched together at the margin, with the pic- 
tures placed inside back to back. On another 
occasion I even purchased some of those 
colourful rings used to identify prize fowls, 
finding these excellent for binding a set of 


large prints mounted back to back 





R. Salter uneasy 


{N ALBUM OF 


Child Studies 
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. a Redpath SORROWFUL JONES 


. 
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W. A. Jessop WILLING CAPTIVE 
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M. Hunt ANN AGAIN 
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. Knispel PAST BEDTIME 
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llollingw orth TONI 
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2 il. Lindsay CAROLYN MARY 
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. il. Silver STUDIOUS IMP 
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DD. Hughes SAUCY SUE 
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ht. Parsons rwO TO-DAY 
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D. VM. Strout 


“I'M SHY” 


D. Blyth 


IN PLAYFUL MOOD 
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Qur Macdonnell Ranges Tour 





It was perhaps the stories about, and the 
watercolour accomplishments of aboriginal 
artist, Albert Namatjira and his associates, 
vided my wife and I with the initial 

‘e Central 


Australia—or, at any 


as they, plus the influence of one 
or two of our good friends who spend a good 

| of their spare time there, that brought 
Needless to say, the desire 


ie idea to fruition 


to follow the example of certain famous con- 
tributors to the A.P.-R. 


to our 


and the wish to add 


phot graphic collection of Aus- 


traliana were also minor incentives. 


So, despite the rain, the slush and the pot- 
holes which were such a feature of Australian 
travel during 1950, we set out from Warwick 
Q’land) early on one rainy morning in July. 
Too bad that we had to pick on one of the 
wettest seasons in history for our trip; what 
we could write about that aspect of our holi- 
day could have no place in the pages of the 
A.P.-R. where the the 
Editor?) are circumspect. 
Our car, however, was as courageous as we 


were foolhardy, 


writers or is it 


alwavs so strictly 


and she didn’t mind the rain 
we found our- 
Alice 


many, 


“much!——and so eventually 
north-bound for 
the belief of 


fact or in 


selves on a train, 
Springs. Contrary to 
there is no road, either in name, 
over that stretch of the Centre; the fact that 
have managed it by 


some people may car 


or truck is beside the point, and people 
unfamiliar with that country play safe and 


cover the run by aircraft or train 


Crossing this area we saw much at which 
vast vegetation, both 


level 


sand, tor all 


to cause us to wonder! 


green and flowering, wide expanses 


the world 
and the blue of 


of vellow and red 
resembling a Persian carpet, 
a cloudless sky combining with the brilliant 
purples and reds of the distant hills generally 


roviding a unique background for our 
when we recalled 


this 


vas only 


that 


Kodachromes. It 


} 


with an eflort country 1s re- 


rainless and waterless (besides being 


uninhabitable in the ordinary 
were able 


sense 


to find slight justification 


name of desert, for its 


belied 


current 


ince quite that 


name 
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By L. T. LLOYD 
What we had told 
dreariest part of our entire trip 


the 
lasting two 
or three ‘interminable’ days and _ nights 


been would be 


proved instead to be a never-failing source 
of wonderment as well as a magnet to us and 
all our fellow-passengers fortunate enough to 
be Kodachrome-minded. At our stopping 
had opportunities for 
photographing aboriginals living precariously 


places we ample 
near to nature. From the wildly-rocking train 
we had a view of flooded Lake Eyre, its 
unprecedentedly-high water mark within a 
few hundred yards of the track. 


Arriving at Alice Springs we resumed our 
motor After an 
spection of this attractive little town, we 
headed the less-populous 
‘“‘Namatjira Country” we had 
come so far to see. The phrase is an apt one 


transport. interesting in- 


west into 


the 


vast, 
areas 


to anybody who has come to appreciate the 


photographing aboriginals living precariously 
near to nature."’ 





close similarity between the lively count 
side of the Macdonell Ranges and its colo 
ful renderings by the talented paintet 
and mountainsides seen at close range p¢ 


varying shades of red, brown and 

but at a distance they assume fanta 
shades of blue and violet modified but slig 
by the “‘under-colour.”’ These colours, h 
ever, are always changing, and a bri 
cliff may appear violet in the evening 
brilliant golden red by the light of the day 
I find that I must continually review 
Kodachromes to make sure that my mem 
and my powers of observation do not dec¢ 
me; indeed, Albert Namatjira has 
accused of colour-exaggeration by man 
those of his critics who have not seen 
country for themselves. ‘Those more 
tunate, like my wife and myself, can 
understand the vivid reds, browns, 
yellows and violets with which he and 
painters fill their pictures. 


: gums were a sheer delight tous ..."" 
It is to be hoped that no A.P.-R. re 


will think that my enthusiasm for : : 
r ten days in these regions there 


e day when any clouds were 
hose clear days the light had the 
ff being aksolutely constant 
he variations due to the ever- 
tude of the sun. One’s subjects, 
re of such a varying nature that 
id to Le made for quite con- 
t sa _—s inges in light values; I do not 
‘biti as? “a an quite concur with those who 
ight itself is very tricky—though 
igree that some of the subject 
that and more! The al sence of 
haze brings about a hard quality 
p. 576, 1950 vol.) so that one 
particularly careful about the 
th for colour and_ black-and- 
s. My exposures on Verichrome 
out 1/100 sec. at {/8, which 
roved to be on the generous side, 
¢ for rather soft development 
13 to 15 minutes at 65° with 
torially, the clouds were sadly 
after months of rain in the 
tes we decided that we could 
ake the best of the clear skies. 
negatives were n.ade on Super- 
could always avoid white-paper 

yr a filter 


colours has carried me away into an 
warranted digression; admittedly, it was 
general photographic aspect of the tour 
I wished to discuss, but I hope that Kod 
chrome enthusiasts, at any rate, will find 


foregoing remarks not out of place 


gums were a sheer delight to us; 
. . the cheery faces of these youngsters . 1s white as paper, which means, 
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f course, that lack of care in exposure and 


could easily lose what little 


processing 


texture there is in the smooth bark of these 


vely trees and at times | 


whiteness to the 


I was tempted 
ielded—to play-up their 


and ac tually I 


tmost often committed the 
ime of picturing some of them against a 


red (A) filter. It 


of course, and my 


with a Was a 


critics are 


or 
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divided in their opinions of the results. (So 
am I!) Actually, those ghost gums which | 
recorded on Verichrome, without filter, give 
the effect usually associated with some degree 


of correction—that is, 


with the trunk and 
branches much lighter than the sky. In one 


rocky gorge I was fortunate enough to snap 


a presentable pair of these trees, strongly 


sidelighted, against a background of cliff in 


.@ presentable pair of 
these trees, strongly side- 
lighted against a background 
of cliff in full shadow. 





full shadow. The effect is exceedingly st: 
moreover, it is so unusual that at first 


the negative has the appearance of ¢ 
The Ranges, too, provided some 
views. One wished that one were a m 
goat or euro in order to achieve more 
ing and so take advantage of all the 
tunities that would then be present 
feeling that laziness was robbing us 
valuable shots was inevitable, thoug! 
we expended much energy and quit 
film in recording the mountain 
we did find—some of them, accordir 
guide, being very seldom photogra 
In some places the mountains 
by clefts or chasms. Notable 


f them, according to our 
9m photographed.”’ 


s Chasm and Simpson’s Gap; in the 
the colours were predominafitly 
rown and, in the latter, purple, with 
idinous modifications in both cases. 
he Kodachrome did meritorious ser- 
hile the black-and-white prints just 
for hand-colouring. 


yme of the more exposed places there 
encountered winds so strong that 
shake became a problem, and some 
movies made under these circum- 
excellently record the camera- 
nt too. Handling the tripod was a 
roblem than the camera in many 
ing to the strong wind and uneven 
so we just held on to the camera by 
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as we could and hoped for the 


While in these regions, of course, we had 


} 


to visit Hermannsburg Mission, and duly 


recorded the fact on celluloid. In fact, we 


camped a couple of nights on the bank 
Finke the foot 


Hermannsburg, a moun- 


of the then drv River, at 


of Mt 


tain dominating 


colourful 
a lovely valley. One evening 
around the camp-fire at Mt. Hermannsburg, 
somebody persuaded me to attempt a camp- 
With a piece of old 


iron to shield most of the direct 


fire group photograph 
ralvanized 
firelight from the lens, camera on tripod and 
loaded with Verichrome, lens setting at / 3.5 
and exposure of 10 seconds, the attempt was 
The 
result surpassed all expectations, pleasantly 
lacking some of the of the 
average flashlight 
or two of my subjects failed to keep as still 


made—against my better judgment 


harsh features 


though, to be sure, one 

as they might have done!| Not very far from 

here is a strange geological formation known 
g 

as The Amphitheatre ; 

hundred feet to a convenient rocky eminence, 


climbing a couple of 


one obtains an amazing view in every direc- 


tion. At each point of the compass the view 


changes character; to the seuth it is par- 
there being nothing but 


rock, 


series of water worn cliffs and peaks, while in 


ticularly unusual, 


utterly barren red rising sheer in a 


there from the floor of the 


lofty 


one spot arises 


valley a 


huge red boulder suggestive of a 


pinnacle surmounted by a 
teapot or 
urn. | find my monochrome pictures of this 


valley to be singularly disappointing; its 


appeal lies in its colour, its immensity and 


its grotesqueness, but I find that I have been 


able to picture only the grotesqueness 


Alice 


and, in- 


ast-north-east from 


delightful 


Travelling e 


Springs along a valley 


cidentally, crossing the Tropic of Capricorn, 
some ol 


Chis 


Was at one time a mining town but now there 


about eighty miles 


} 


we came, alter 


them steep and bumpy—to Arltunga. 


is not a living soul; it is just another ghost 


town with sundry more or less damaged 
cottages and heaps of ore-processing mach- 
nery lying around exposed to the elements 
Some evidence of the remarkably dry climate 
is to be discovered in the condition of iron 
ind paper which can be seen on every hand; 


50 superficial is the rust that the machinery 


op*pe 
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could easily reconditioned, 
while a book of receipt butts which I picked 
the ground proved still legible 


though the dates went back to 1905. Here the 


prol ably Le 
up from 


country Was so open, the vegetation SO Sparse, 
and the clouds so absent, that any attempt at 
pictorial work was difficult; a few studies in 
crumbling stone-work were about all that 
could be managed. A couple of miles away 
from Arltunga’s ghost-town is its still active 
Catholic Mission for aboriginal children, and 
the cheery faces of these youngsters seemed 
to invite us to do our best with our candid 
cameras. 


Owing to the necessity for carrying our 
water for all requirements, the processing of 
our films had to be left until our return to 
more inhal ited regions. 


Travelling southward by train from Alice 
Springs to rejoin our car and the open road, 
we enjoyed seeing by daylight those regions 
of the had 
covered by night. 


desert which we previously 


To those who doubt whether a trip to the 
Centre would be worth while, I hesitate to 
meat 1s 
shot to 
we are certainly going back 


offer advice, since one man’s an- 


other's poison, but my parting 
readers is this: 


at the very first opportunity! 


Technical Appendix to follow in next issue 


A fine old River Gum. 





Knox Expedition to Ayers Rock 








By Wednesday, August 30th, 1950 
two boys and six masters from Knox ‘ By G. R. W. LATHAM 
mar School, Sydney, had left for Adelai 
the first step of their expedition 
Rock ct colourful pebbles and, of course, 
photographs 


long years of planning out there was no brighter than in 


Ayers Rock is situated on the hig! nd, irrespective of the type of open 
the south-west corner of the Norther: the exposure proved to be 1/100 
tory. The entire area is a closed a for Super-XX and 1/50 at f/4.5 
reserve, and it is necessary to obtai his exposure did not appear to 


ae ee » Qi) 5 A5 i 
mission to enter. Such permission 1 en 8.30 a.m. and 5.45 p-m. The 
only to scientific parties, and for o1 vere quite acceptable without the 
discovered in the reserve without 
is a sure qualification for extended h the trip furnished an endleg 
at His Majesty’s pleasure and expe new experiences space does n@t 
sale j ak iled account here. Some of the 
he object of the expedition 
; ; ; - that must appear on the record 
the geology, geography, biolog . . 
5 2 I the old Afghan town and 
: 1); a distant view of Lake Eyfe 
the surrounding country. Our very p! : } 
, vard Springs—warm water bubb- 
successes in these respects were du : 


: he ground and alleged to contain 
knowledge and skill of our leader M 
Oodnadatta—where our last-to- 


Erskine, and to Mr. C. P. Mountt ay Pe oe id 
of whom had ] reviously been on expe F —" 7 w metas ; ante _ 2 
through the area. Abminga-— where @e 
camel and also made 
The trip really commenced in Ade! 1 an old aboriginal who had beén 
the following morning when we 1s expedition with Mr. Mountford. 
for the first lap to Finke, changir days on the train were really quite 
Port Pirie and again at Port Aus for. although from the saul 
the latter occasion into the Neu hovs were from different classes, 
just this period to become 

tainted and to form up into little 
the locomotive has long since ovet imilar tastes. As to myself. it ane 
dromedary along this track ne for the birth of that relent 
The Ghan was our home from ‘J ( ary; you have probably tried 
afternoon until Saturday mid-day. It: ne yourself at some time in the 
car provided all our meals t, and recall how yours eventually 
quality and variety), while our seat t into abrupt notes. Finally, the 
became our bunks by night. Facill veen masters and boys gradually 
garden stroll were provided by th rom class-room style to that of the 
stops along the line. Some of these ttle brother, but with perhaps a 
watering the engine (the “thirst respect. Nor did any complications 


pology and native legends of Ayer 


name is derived from bygone 
transport was the Afghan camel 


almost equalled our own!) but f the change either. 

others-—well, we occasionally steppe n came Finke! The train pulled up 
in the middle of nowhere! By mu ne trees and there waiting for us 
sent each stop was the signal for ransport—a touring coach, a small 
passengers to alight and stretch the gon’ and a three-ton truck. A 
pick flowers (and there were plen ding ‘fatigue’ followed, and then, 
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afte: takl r OUI claims for 
vehicles, ' t off 
Well, ha 1 tour, but at least a five-minute 
sury « i th post 


seats aboard the 
on a tour of the “town.” 
office, five or six houses, 
the inevitable hotel. By 
the 
station farther up the line-'Fhere is an extra- 
ofdinary economy of 
parts; this 
sing | 
siding 
“Finke 

Refreshed , we 
hundred 
at thi 
larg 
was fairl 
ground w 
of flowers 


mustard 


veneral and 


mere 


store 


chance we 


discovered railway 


construction in these 
station consisted of nothing but a 


notice standing disconsolately by the 


and presenting only the obvious word 


started on the 
Rock. ‘The 
s Stage was good, since there were several 
The land 
trees were plentiful and the 
as covered by polychromatic carpets 

in particular by a type of yellow 
plant 


two 


mile trip to the road 
cattle stations served by it. 


flat, 


Lunch-time at Bloodwood 
to that 


menu 


Bore brought our first introduction 


eventually over-popular luncheon 
camp pie and black tea. The 
good travelling the evening 
comlortably camped on the side of 
i small hill with the cooks preparing a full 
two-course dinner 


afternoon 
otlered and 
Ie 


und us 


We slept on the (very) hard ground under 
the stars but awoke early to the cries of the 


bell-bird ( pan-pan-pallina, the al original calls 
Following breakfast, a few of the more 


enthusiastic 


him 


members of the group climbed 
the hill and were more than rewarded by the 
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“*In the distance were the 
characteristic flat-topped 
mountains.”’ 


rainbow colours observed. The orange-tinted 
morning light shone on the red sand 


of the road as it wound through the vellow 


early 


and green flower « arpet In the distance were 

the characteristic flat-topped mountains. 
Shortly 

dunda 


before lunch Erl- 
and several sheds 
planked down in a hot, red-sand basin almost 
devoid of The “blitz” 
bogged in the sand right outside the front 
gate! From Erldunda the road passed through 
an area of salt pans 


white salt. 


we arrived at 


Station, a house 


grass and 


trees. 


great sunken lakes of 
Most of them were dry and one 
could break off the salt cakes in lumps, but 
a few were damp, which made the crossings 
difficult. 


Late 


on Sunday afternoon 


we came to 
Collata Springs, sited on the edge of another 
salt pan. The spring, with its oasis-like palm 
trees, was fenced off to keep out marauding 
cattle, but nearby an extensive water trough 
was provided. (This latter assisted in the 
removal of the grime from our four days of 
travel). In the run-off water were tufts of 
lush green swamp grass patrolled by those 
long-legged birds so plentiful around swamps, 
whilst overhead swarms of galahs screeched 
defiance at our intrusion. The water, by the 
way, quickly sinks into the salt pan and is 
lost. Collata Springs is very old and ap- 
parently permanent that the 
reason why, in the surrounding sandhills, the 


bovs were able to find numerous aboriginal 


and was 





Collata Springs is very old 
and apparently permanent’ 


implements, relics of the days when tt mportant fggture of Monday 
was a great camping ground ynner, first sighted in the 
These sand dunes also offered o— nike the horizon but 

ivly behind the sand- 


grapher amazing patterns etched 2 
It appeared again 


winds and baked by the scorching Sf 
estic structure rising 


There she is,’’ said 
rs, “that’s my moun- 


morning or, better still, sundown 
best time to photograph the dune 


when the red light accentuated the 
since we were now 


Springs,” a bit of 
miles by twenty 


the sands and the side-lighting im) 
texture 
The good folk at Erldunda had 
us with a welcome supply of fresh 
this was fried (yes, with onions!) on nn about 1400 feet high and, 
sheet. Slabs of juicy steak fully an incl the native legends, was made 
what a delight for hungry carnivore - southern side is a 
1 fragment of the 
by a boomerang 
gle by a giant lizard. The 
At Pulcura Bore next morning we ; t and landed at Avers 
upon two aboriginals. One dey artead d by its owner.This same lizard, 
great hurry, but Mr. Mountford bundle« . in the stories of Avers 


The temperature that night 


51 deg. 


the holes which were 
one sugar bag (but minus his two d him in his futile search for the 
telling him that we were off to A 
Uluru to the black man). Indeed, |! 
have wondered who and what we : I in a great sand- 
he came to an unf neri Soak, another old bore and 


° y | T | | 7 we 1 < , *K 7 
conclusion, for he departed that nigh ind. Here we found a pack of 


presumably 


we slept. It laver appeared that his f1 Dut inquisitive, and in 
vas ion. Many had ap- 


h 
hurried on sixty miles to An 
Station to inform the manageme! ni on the stations from time 
“big mob white feller’ had “‘s! lo yuld approach to within 
companion. without disturbing them. When 
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I turned t 
behind 


them they all followed along 
sung heifers. Someone with 

wit suggested the fact was 
oO brotherly love.” 
By furious driving we were able to reach 
a small ridge just in time to see the sun set 
on Mount ( 
like spotlights, the buttresses of the western 
face. Our 


with 


onner, its lonp-rays picking out, 


presence on hospitable soil, and 
Ossie almost home, caused our hearts 


to warm and t loosen as we Sat 


mgues to 


there around thé fire talking of mustering 


and drovin tri the chances 


prices of cattle, 
of rain, of explorers and exploring, and of 
yesterdays until the tea 


the cool 


and O-MoO;TrTrows 


and the fire were alike done and 
h more wind left than our- 
peace to the stars overhead 
morning we 
Vhous 


s nothing like the story versions 


came upon 


oh carefully marked on 


stone mansions with encircling 
merely several tin huts 


in. Nevertheless. 


e ind warm, for 


oul wel ome 


this was none 


her than Ossie Andrews’ home. Plied with 


ind the inevitable cups of tea, we 


uuriers of the news of the world, 


omes in but once in six weeks 


since the post « 
ind visitors less often. Curtain Springs is the 


west and is not vet four vears 
owners hoy e soon to complete 


and to join the Alice Springs 
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. Mount Conner... ap- 
sud- 
denly, a majestic structure 


rising sheer off the plains."’ 


peared again quite 


radio network. This would mean a weekly 
mail and closer contact with numerous other 


plac es 


The natural fertility of this red sand sur- 
prised us; thanks to an ample supply of bore 
water, no less than seven varieties of vege- 
tables were growing luxuriantly, while a 
patch of lucerne was so green that one would 
thought it had been painted. The 
possibilities of constant irrigation are interest- 


have 


ing, but we must remember many of the bores 
are drying up from over-use 


was off-loaded here 


sax 


Much depot baggage 
since it could be collected on the return trip ; 
so lightened we set off on the final fifty-mile 
lap to our destination. The engine of the 
coach was now in a bad way, boiling every 


few miles 


At mid-afternoon, during a_ halt, we 
climbed a high sand dune and there in the 
distance stood our objective in solemn state, 


roc k 


To the right and twenty 


a mass of red contrasted against a 
cloudless blue sky. 
miles further on we could see Mount Olga, 
a group of great rounded rocks the sizes of 
which seemed to be magnified by the haze 
and backlighting—later to prove a photo- 
graphic nightmare, especially for the colour 
worker. 

Pushing on in both senses the expedition 
arrived at Maggie’s Springs in the ravine 
under the shade of the Rock at about 10 p.m. 





Fortified by a hurried supper, we went ex 
hausted to bed. Although our objective 

not visible, one was strangely 
much of the sky on three sides was “‘bla 


Jespite its spirited efforts, the nocturnal 
vind failed to rouse the thirty-three 
aware that eepers that night. 


cked WE HAD ARRIVED! To be continued) 


*“*WE HAD ARRIVED! 
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The Challenge of the 


Nth./Sth. Road 





urely be a matter of vears ago 


vas requested to write an article for 
R and, in a weak 


that 


moment, 
day, I 


ibout it! Since then I have also been 


con- 


| ve! since have been 


cajoled, flattered, threatened 
last, the Editor 


l¢ sted. 


back in Oc tober 


] 
t to mild Sarcasm 


I was about to throw that issue in the 
W.P.B., cancel my subscription forthwith and 


write » the Editor telling him that I would 


not ever do at articles for him anyhow, 
when I noticed on page 640 the very thing | 
had aiting for, 
“How To Do 


result of my 


a detailed article on 


Here, the 


een W 
now, follows 


studies : 





By F. DERHAM GREEN 


The Northern Territory is a photographer’s 
paradise, either in colour or black-and-white, 
and the amount of film used each year be- 
‘The Alice” 


be tremendous 


tween and Darwin must surely 


Yet I sadly fear that much of 


it is unfortunately wasted owing to those 


twin crimes of over-exposure and under- 


imagination. I have met only too many 


tourists who have ‘“‘borrowed a camera for the 
trip” or “have a good but don’t 


or who have relied on 


the 


camera 
know much about it,”’ 


the advice of a close friend(?) as to 


or have | a white gum complex ?"’ 
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exposure to use. In most cases would I strongly advise anyon€ 


obtain photographic records mm 
. ‘ rn Territory irrespective of the 
My advice to those who are lh : . 
p : ‘ ‘ pele ee e used—to acquire a filter anda 
picture-making 1n Australia’s “centre ry : iin’ nore thie 
. , . i he initial st Wl ye Mo 
you are using Verichrome film wit! : ade: ' : : 
lt f 3 results by virtue of the 
liter or ocen scenes in normal : a 
| » two aids to keep down the 
remember : ; oie 
terrific glare and in bringing out 
age the glorious cloud effects 
iture of this area. 


were disastrous. 


} 
| 


a) If you have a meter, and 
two exposures is possible 
the shorter. second point of “under- 
If using a dial calculator, u n,”’ this, of course, may well be 

matter of opinion. If you are only 

If equipped with neithet pshots for the sake of the record of 

b)—well, expose at 1/10 u know the sort of thing—*The 

f/16. farbles—that’s me on the left!’’) 

may be all right but, as 
ireful study of your subject 

‘cord’ into a truly pictorial 


1 


vou were on the open Cc 


d) If using an inexpensi\ 


without indicated sto] 


shortest p¢ ssil le e€xposul 


smallest aperture it possible to deal with all the 
Never use’ Super-XX film an biects along “The Road’”—as 
nd miles of bitumen between “‘The 
1/100 sec. at f/22, or unless you d Darwin 
vellow filter 2X and a camera equl 


1/100 sec. at f/16. 


camera can cope with | /200 se 


are known—so I will con- 
f with commenting on a few of the 
wn ones 
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ia Ey teaad: BRB.” 





never have | chanced to pass by 


when there was a single cloud . 


**Stroll a mere one hundred yards from 
the road and you obtain this better 
type of picture 


Lubras' Lookout is another iandmark 
enhanced by bringing in the trees . 
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“Churchill's Head” lies between Tenr 


gnificent gums are scattered 
Creek and Banka Banka. I have 


throughout the Territory and, 
photographed, I cannot 


graphed this natural curiosity at least | ich 
a dozen times, but never have I chan¢ 
pass by when there has been a sing] 
to “‘make the picture’? (and I must 


ptation of enclosing a couple of 
rpretations. With every change 


an secure a different picture 
that I am too lazy to put one in 


car approaches the “Head” from the s 
it climbs quite a stiff pinch, but once 


ble is that I never seem to be in 
e at quite the right time. It’s 
of the fisherman-——‘*You should 


you see one of the most glorious panoran ; 
ere yesterday 


the whole thousand miles. Unfortuna i 

Creek”’ is another spot where 
the “Head” by itself; they completely mi is film has been wasted. The 
panorama with the road stretching awa mainly of barren, flat-topped 
the distance. Admittedly, it is a difficul ilways remind me of the cliffs 
ject, and I have had many tries to c: side resort. As seen from the 
but with indifferent success; however rmations are very interesting 


Ih} 


specimen appears to give the best impré rical point of view no doubt but, 
of the idea I have in mind. is dull 
“The Devil’s Marbles” are probab! 
tourist’s first choice; these comprise a se! 
of huge boulders just dumped down 
centre of Australia, (some seventy miles s 
of Tennant Creek) and which are 
photographed in the time-worn manne! photographing at « sight auule 
tioned above. Certainly this is a good met! 


: , , lly, let me present an impression 
of showing up their great size, but to my press 


as washwater. Stroll a 
indred yards from the road 
tain this better type of picture 
vhite gum complex? 
Lookout”? is another landmark 
bringing in the trees as the 


of thinking the procedure detracts from th tself photographed through the 
strange Leauty and grandeur. A much better of our car as it headed back 
picture can easily be obtained by introduci e in Darwin. Certainly I hope 
into the frame some of the white gums w! w tips will be found of assistance 


surround this amazing rock formation 0, take the Darwin road... 


** _ , And, finally, an impression of the 
road itself, photographed through the 
wind-screen of our car...'' 
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Notes from the \ 


agazines 





rRY YOUR HAND 


AT BLACK AND WHITE, MAGIC 


comes in. Wher 
iy, your 
‘loped out 


' 


without 
had 
the ine 
it would simply 

eal a magician’s secrets 
Most of 
the « 


rocess been 


itable 


unter 


the “mz in this trick 


lemonstration in the following 


1. Make the original print in the normal way. Use 


am base paper and choose a subject that d 


joes not 
Dev fix, and wash the 
as recommended in the instruction sheet for the 


( is important. The finished 
} normal density 


large, Gark areas 


elop, 


omplete washing 


chk 


vith 


ride 
extreme Ci 
bleach given above s to produce 
papers If 
image cannot 


lal image on some an ivory- 


usually 


recommended above, 


2 minutes. Some 


papers 
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audience 


VOLTAGE CONTROL IS NECESSARY 
FOR COLOUR PHOTOGRAPHY 


Tr Bu irarv, 1950 


If oltage 1 reduced only ten per cent 
' rht \ i it ul 


apparent 
cent in theory 
light value drops much more 


ig \ U per 
Photographica 

because when electric lamps are under-run, as happens 
oltage is reduced, the blue content of the light 
falls 1uch and the red and yellow 
becomes predominant 


As has already | 
PTB colours of 


when 


off n 


more content 


explained in 
affected 

That 

colour ‘ 


reflected 


een previous issues ot 


by the ol 
being so, it will be 
can be rendered only 
although, when lights 
understanding, apparent colour variation 
ught be turned to good account when effect is sought 
rather than correct colour rendering 
Whilst 


" 
adjustment 


objects are 


them 


colour 
Ling upon 
j 


that 
* colours 


true 
are 


for many pl exposure 
might be meet any drop in 
oltage (such as giving 25 per cent. more exposure for 

this will t 


1otographic purposes 
sufficient to 


it serve in colour work. 


olours are 
light falling 


blue 


normally 


on 


visible correctly only when 


the correct proportion 


Chis is only possible if the light used 
is maintained at its proper actini 


alin them has 
content 

quality by a 
stabilised 


oltage 


It has been stated by contemporary exponents that 
a fluctuation of ten volts requires 
ment equivalent of 

exposure 


an aperture adjust- 
to ensure 

This, it has been argued, can be 
photo-e lectric 


half-a-stop correct 


verified by 
With colour 
voltage: goes 
, but it will not serve when 


uSINg a 
the aperture 
ip (which 1s 


| 
voltage drops 


expe sure 
adjustment might 
most unlikely 


meter 
serve u 


s the time when some form of voltage control 
nd this iS generally 
egulatlor 


~ current 


obtainable from a 
designed automatically to smooth 

In that way the light emitted 
the t generally 
a light sistent 


lamps used) can be 
tabilised, and actinic quality is 
more readily assured 


Photographers I 


} 
I who ire 
might 


experimentally-inclined 
mplate using lamps of 
and oy 


like to conte 


a slightly 
This will 


content | 


ana 


lower yltage. er-running 


to the light a much highe ylue 


them 
impart 
colours will then be rendered n to normal 
remembered, howe 


they burn out 
ore thé 


nore 





Review ol 
Contest Entries 





NUMBER OF ENTRIES 

A/S 12, B/S 28, A/O B 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETII‘ 
NUMBER OF PRIZE AWARDS 


$.G.A., To 
are our first 
many a day 
quality, but 
great deal 
subject mig 
present o1 
more sky é 1 
central position of the 
scape IS rather scattered 
falling into right- and 
try an enlargement omitting 


7 FA... Cremorne 
winning glade scene, which 
led, though we would have 
light on the sides of the trees 
haps be improved by judici 
“Castlereagh Church would be 
mainly on grounds of tonal inte 
generally being on the formal side. | 
landscape is above the avera 
foreground interest is over- 
the piece of tree on the 
“Pastures Peaceful” is all right as far 
ever, we are not particularly 
clusion of live and dead trees in 
aspect tends to reduce unity 

F.E.B., Sydney There is 
ventionality about both your 
is the better, but this suffered 
focus brought about through 
quarters. kor such subjects it 
with a smaller image and trust to s 
ment. The set subject entry gains 
on the heavy side; might t 
more exposure and with the child 
hold object rather than being 


G.7.B., Warragul.—Welcome 


Seas”’ is probably the 
you have done well 
tones with your Bo 
light; considered as 
somewhat central and 
include less cloud 
“Spring Morning 

shows a fair degree 
occurred in he enialr 
study is an excellent re 

by good cloud interest bu 
of diffusion. *“*Picnic Place 
of the batch and 

difficult subject 
composition or 

this type Taking 

ing good progres 


developing an eyt 


ions on your set sub- 
xcellent candid with a 
nsciousness. The other 
good technique; as a 


from you again. 

+r the set subject 

» would recommend 
iew to bringing the 
wire to the corners 
it has good action, 
we been cut unduly 
16. We would also 
he hand and book, as 
pense of the features. 
vould improve the 


seems to be rather 
biect, there being no 

n the two boats. Com- 
1 trim of 1?” from 
rating interest on the 


try shows substantial 
ind subject interest. 
mainly due to lighting 
take a trim of }” ftom 
e-catching patches of 


subject entries we 
embodies a pleasing 

| by first-class technique. 
f the whole of the ioe 
osition—we hope you 
ilso like the HC print 
thmetic lesson—this is 
ossess the novel of 
clever example of how 
can be dramatised ; pic- 
some object, insc ription 

t so much mass attention. 


vard for your tunnel 
conceived yet some- 
-d: it seems to us that 
1 pickaxe, is needed 
ity panorama subject 
but hardly contains 
neither foreground nor 

h interest. 
me to the contest and 
er itisfactory result gained 
1A F.P. Kodak. The Shrine 
popular subjects but, thanks 
» feel that you have been 
iss. The only weakness 
| that is the scattered 
\ttractive print quality 
rsters, but we feel that 
he age-old problem of 
oungsters intent on 
ed, we are faced 
ck views and over- 
You are working 
looking forward to 


course. 


the contest. Your 
but the subject 
of family records 
jor’’ is perhaps the 
eaknesses are the 
mewhat undue dif- 
background. ‘“‘Be- 
this respect, but the 
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suff. We recomnmend 


vortlolios with a wey 


ally Ss rathet 


to dev eloping 


Congratulations on the 
incon, ent portrait 
high 


aa pu any change 


iknesses 


irrent definite 
quality and outlook Although 
lacking in 
‘ll carried off by their 
the Afternoon 

e feeling, 

al thanks 


entries show 


s one somewhat 


The 1 vin is the 
De I ( t ’ echnique ; how we would 
have sungsters coming into the 
patc! ! iInlig it r than moving out of it as at 
present inter lorning is certainly a curious 
effect tl gold ing ery 
weak i} é ou oO be the 
of fore 3 1 
a trim fr right and perhaps a shade at the foot 
“Cal: clow”’ possesses a delightful tonal range and 
atmosphet “ft mul we 
more 
a study 1 mvt a 
also possesses good 
to be tormal. We suggest that you cut a square mask 


harmonious. The 
unduly large amount 


leration 


might be given to 


waduld like to see a little 
interest—always a problem with 
“Scottish Thistle’’ 


but the placing tends 


ingle tree 


technique, 


j 


a twisted trim that would give 


OMMposItion 


Very fan 


pictures, but 


print quality is shown 
these are more in 
commercia “In as 1 rds of urlaading operations 
they hardly element of personal approach 
ana election « \ ect 
pict rial 

pOssibilit l 1 | “Al to be no good and 
suff fo I inclusion of the pipe and 
cha n n bridge You appear to have good 
tech il qual é oO! and it is now 
of de ping you ithook and general approach t 
sub) 


atter that is essential to 


ieacetul Anchorage’ had 


mainly a matter 


Al jandowae ct 
Dut the gns of camera shake, no doubt 
due to the so “what slow exposure ol 1/25 sec The 
pOsine 

all, il “ffor should be made to concentrate on the 
actual game n m the 
avoiding 
distra 


matter had pe yssibilities, 


ingsters at play is always difficult; above 
youngsters’ expressions, 


extraneous matter likely to prove 


P heck rrawong HC: tor the mother 
studs he veakness here the 
exposu suiting 


espe 


and child 
degree of under- 
heavy shadows, 
the features of the models, The 


ittracts | its 


newhat 
lands ape 
unusual and 


arrangement attractive 


he shadow motive is novel but 


hardly 
carry the landscape which must, in 

tand or fall by its basic composition 
we believe that a slight trim from the 
larker print would represent improve- 


Shot Tower” is a very fair 
lemonstrating the value of 
vel notebooks. We 


improved by 


consider 
trims trom 


to concentrating interest more 


+ 
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G.W.G.,  Northbridge—We just could not pass 
“}orgotten and Stained” for its novelty and excellent 
use of illustrative photography, despite the fact that 
the arrangement is somewhat weak when considered 
as a composition, With regard to the other entry, even 
so small a stop as //32 was insufficient to solve depth 
ol focus problems. The answer was a higher Vv iewpoint, 
bringing the background into the one plane. We admit 
that this represents something of a problem with a 
Crratlex. 


7.R.D.G., Sandy Bay.—-An interesting variety of 
subjects all creditably executed with Panatomic-X and 
Microdol. The best of the group Is the HC print of 
of the youngsters looking over the wrought-iron gate, 
but we recommend trims of say about 4” from either 
Ihe other picture of the youngsters (playing with 
a jellyfish? 1S type of 
This, too, could 


side 
above the average for this 
thanks to good animation. 


stand trims from either side and from the top with a 


subjec t 


\iew to concentrating interest. Similar remarks apply 
to “Post and Rails’; a pattern and texture subject of 
this kind definitely calls for the square format. 
lide”’ 
as a subject, tends to be somewhat empty. For your 
album take a substantial trim from the left. 


A.L.G., You are certainly 
very attractive tonal range in your fine large prints, 


‘Low 
possesses attractive tonal range but, considered 


Geelor £4 


obtaining a 


but we have a feeling that the subject matter gener- 
ally tends to be unworthy. The most pictorial of the 
“Berthing the Lighter’; here the principal 
interest is surely in the bottom right-hand quarter ; 
substantial trims from top and left are 
The yachting subject gained 
its tine technical quality 


group 1s 


therefore 
strongly recommended 
HC: for but, as a subject, 
must be considered mainly of topical or newspaper 
interest. “Summer Haze’’ is a valiant attempt but the 
subject, in black-and-white at any rate, tends to fall 
into the unphotographable class. The final subject, 
that hardy perennial of youngsters fishing—was hardly 
worthy of the exposure; one must take this pursuit 
associated enjoyment more. or less on 


and trust. 


(once again, it is only very rarely that the back view 


is of any particular interest 


A.L.G., Mt. Lawle 


congratulations on an interesting variety of work for 


Welcome o the contest and 


the most part executed with superior technique. The 
best is the prizewinner, but we are not very happy 
placed over on 
the right margin he tends to be lost. An improvement 
would be to take a trim of about 14” from the left 
and to lighten the Christmas decoration, falling as 
it does so definitely on his right shoulder. The bush- 
walking subject also gained HC despite the centre of 
the road viewpoint concerning which we have long 
antipathy—-undoubtedly it was the print 
quality that carried this entry through. The kitten 
subject also attracted attention, though it possesses a 
diffusion and much distracting 
background. ““Autumn Morning” is a pleasing im- 
pression of a familiar park scene—one mainly in the 
record class, for it is next to impossible to develop a 


about the position of the youngster ; 


shown 


certain degree of 


new outlook from this type of subject matter 


H.G., Five Dock 
“Swollen Waters’’—an excellent example of a simple 
through by and good tonal 


Congratulations on award to 


subject carried unity 


range 


R.A.H.. Charter Towers 
better of your two, but personally we are not too keen 
on subjects of dual motive, and we would therefore 
suggest a trim of about 1}” from the top. It would 
also be desirable to trim the print so that the water 
is definitely “brooklyn” (apparently from a 
train window) is rather distant; in any case, mainly 
of souvenir 


“Contrast”? is easily the 


lev el. 


interest, 





G.E.H., Auburn H¢ 


mainly for good technica 


of under-e posure With 


the photographer is de 
technique for any 
prints are mainly 
possess the definite 
essential of “tellir 

the best but, 


iclion pi ture 


i airyia | 
little cottages 

D.A., 4 
studio lines, though 
to obtain a more 


which 


litte ul 
though 
picture 


old 


tendency, 


weaknhes 


tion of o1l-colouring 
in photography, and 
these with a larg 
and egetables 

got but, again 

pli ity would bring 
Another | 

high looking-do 
not to have too 
to the bac kground 


occupying a compe I 


ey i 
shown in your 
Considered as 
documentary or ! 
remarks apply to the 
matter fails into two 
been better to estal 
the youngsters mut 


R.M.K., Pu 
Rhythm” partly 
partly because 
particular sub 
composition, 


1} 


e landscape entry is 
nt, your version being 
rround the edges. 
ide on the right 


et subject entries the 
better, even if Junior 
ibout the proceed- 
ster on the beach is 
isures could usefully 
of sand which, at 
attention. ““Water- 
as with most flood 
Some diffusion is 
ypart from that, 

the desirability of 
the one arrange- 

to us to result in 


entries “*Ladies 
this occasion 
quite up to the 
as effective as 
ure (ol a very 
elty. The {two 
two the lobster 
m top and foot 
The landse ape 
~what scattere 


it quality is 
is a subject, 


the wate®, 
ery empty. 
away the 
top 


entries the land- 
ery attracti¥e 

ect, tends to 

ce of so many 

irk bushes. ‘The 
ertain degree ol 
motive is some. 

te nature of the 
med a more 
established. 

trait is the bet 
rree of novelty. 

s background— 
portraiture, but 
overcome. The 
good animation, 
photographed 
ound—a pre 

ich attention to 
yse-up of cat and 
feel that this is the 
formal surroundings 
by no means add- 
convey. It should 


| to the pattern 
mainly on grounds of 
it is most difficult to 

al unity in a subject 
ossesses. an appeal of 
nal range, though the 


thine of a mystery. The 


e been handled in a 
itment hardly appears 
Once again, the out-of- 


ce too much distracting 
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K.j.M., Ki 


entry, 


wwee.— Award for 
grounds of 


your set subject 
novelty and 
failure to 
the by- 
ler in the background tends to ‘steal the picture.’ 
The dog portrait gained attention by its print quality 


mainly on 
The 


more of the bride’s features; as it is, 


though 
story-telling weakness is the 


interest 
stan 


general animation, but the background is a 


y side. 


Vf We Brunswick Welcome to the contest 
ind congratulations on award and reproduction at 
ance. We have direct 
former—the other must be 


uly interest only 


written 
print 


you cone- 


con- 


} “Sunlit Rain Forest’ had 
i¢ treatment generally appears to be 
ide. We imagine that 

5.6 would be rather brief, the more so 
The paper negative 


s very successful, except that we feel the 


an exposure ol 
process was in mind. 
I 


background has been reduced over-much in tone. 


The doubl 
M.A.M., East Kew. 


mention at 


exposure entry is quite convincing. 


Welcome to the contest and 


appearance. Ex- 
entry but 


congratulatior on first 
cellent technique is shown in 
as a subjec I ily of 
a$ we are unable to see the youngster’s features, 
we appreé Technically 

an excellent fomm. We 


general work in due course. 


Top of the World” 
this was mainly on its strong 


1 
I 
your initial 


family interest, the more so 
though 
late exactly what he is doing 
result for 24 x would 


your 


! Prize award for “ 


nd thoughts, 
contrast 
pictoria consideration 
against the 


cumutlu 


ind large format, rather than any particular 
Lhe 
larkish background, while the turbulent 
dominating; a 
greater degree ot might. be secured by 
trin irom and right. The other 
gained Hé neither 
SUCCESS The weakness of the 
Sters reading is the 
preciate features OF 
ws rather on the hard 
interest 

S$.C.P 
belie i 
for some The weakness is the 
tortion and diffusion of 
Sideration might be given 
foot and right and to the 

C.F.P., East St. hilda The better of vour 
that of the youngsters playing on the but the 
much interest is 
The picture of the fisher- 
and, in any case, he is 


model is somewhat lost 


formation Is most 


cloud 
unity drastic 
two prints also 
though one -reached complete 
print of the two young- 
familiar one of mability to ap- 
expressions. The yachting subject 


side and lacking in general 


{bbotsford HC. for “Drover,” 
to be one of the most interesting of yours seen 


which we 


degree of dis- 
elements. Con- 
trimming trom 
inclusion of more sky. 


time 
foreground 
to drastic 


two 1S 
beac h, 
cCOntrasts are over-strong and too 
claimed by the background 
man is also on the 
too sm 


of much va 


hard side 
ill and too similar in tone to his setting to be 
accent of interest. We recommend 


1.P.-R. portfolios with a view 
pictorial outlook. 


ue as il 
a careful study of the 


to deve loping vou! 


1.P Orange Welcome to the 
gratulations on HC for 


contest and con- 


your cat study—a good tech- 
degree of de- 

your model. This is the 
strong arrangement in which the solid black 
= 


pardonable; normally, we are not 


nical result and indicative of some 
termination on the part of 
type of 
background is 


altogether in favour 


P., Oran 


lr entry is rather 


Welcome to the contest. Interest 


scattered, neither the boats 
the oyster-covered rocks forming any 
omposition \ 


» first-cla 


particular 
cal qualifications appear to 
is mainly a matter of studying 


ctorial } 


work with a view to 
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G.A.P., Canberra.—-Sails and Silver’’ is easily the 
best of your group subject to a trim of 2}” from the 
left with a view to eliminating the Harbour Bridge, 
which is a ‘foreign’ element, and to providing a square 
to vertical format, which is much more in keeping 
with the general feeling of the scene. We would also 
like to see a softer print—that is, one in which the 
sails are not quite so dark. The other three prints are 
on the hard side, and their subject matters somewhat 
lacking in appeal. “‘Shadows Across My Path’’ is 
perhaps the best, but this shows signs of camera- 
shake; for your album, take |” trim from the right and 
1}” trim from the left, with a view to concentrating 
interest. ‘Lights and Shadows” required the use of a 
filter in order to introduce some sky tones; considered 
as a composition, it is difficult to do much with 
architectural subjects showing strong perspective 
elements. ‘*Morning”’ is printed on the light side and 
considered as a subject offered very little. 


cee & The better of your two 1s the 
tree study which is recorded with excellent technique 
and some decorative feeling. The set subject entry had 
some possibilities, but the fire tends to steal interest 
from the foreground. The onlooker also tends to 
wonder why anyone should be tempted to wear foot- 
gear as uncomfortable as wooden clogs. 


R.R., Moonee Ponds.—Congratulations on ‘“‘Day’s 
Work is Done’’—a really Australian silhouette, the 
placing of the three elements of tree, fence, and horse 
being just right. Of the remaining entries the best is 
that of the youngster drinking from the tap, though 
this is a subject rather lacking in novelty. ““No Way 
to Treat a Lady” is amusing; for your album, take 
a trim of 1}” from the foot and also print-in more 
details in the feathers. The mast subject is excellently 
recorded, but weak as a composition and lacking in 
any particular centre of interest; for your album, 
take a trim of 1}” from the foot and about }” from 
the top. The yachting subject is on the heavy side, 
and shows some signs of camera movement. 


7.R., Hazelwood Park.-Congratulations on a pleas- 
ing degree of novelty in your outlook. **Flower Pattern’”’ 
is certainly ingenious and this negative is certainly 
worthy of enlargement, but, first of all, take a trim 
of 14” from the top with a view to strengthening the 
composition, Excellent technical quality is shown in 
the cat subject; this, too, might be trimmed down to 
a square with a view to concentrating interest. 


A.H.R., Bondi. —We feel that your ‘sky-sign’ entries 
are of first-rate technical quality but mainly of news 
‘Tangled”’ is the better and this would 
possesses some compositional value if only the casual 
onlooker had been asked to step out of the 
“Landscape” is a very fair result for 24 x 30mm. 
looks to us as though the subject matter might have 
been handled at closer quarters. 


Canberra. 


interest. 


scene. 


your trio is 
it does convey exactly this 
impression. You might consider trimming away the 
piece of ship or building to the left. This is an intrusion 
and. in any case. its removal would bring the rising 
sun nearer to the ‘intersection of thirds.’ The sunset 
subject is rather conventional in type, representing a 
field in which it is rather difficult to break new ground. 
Some diffusion is shown in the print; also, there 
appears to be little need for the inclusion of the strong 
dark stump down the left side. ‘‘Making Friends’’ is 
a pleasing little impression. Unfortunately, unity was 
lost by the fact of the youngsters looking at the more 
distant pigeon on the right, rather than at the more 
birds in the foreground; as it ts, you 
well take the 24” trim off the right 
a treatment which the composition requires, 


North Sydney.—-Outstanding in 
‘Day Begins’*—certainly 


G.S., 


prominent 
cannot now very 





R.E.S., North 
our attention by its pleasing tonal range 
degree of novelty—the weakness 
equivalence of level of the 
sky line; this is definitely a case 
“Stone parn’’ is nicely 
pointed out on sundry occasions, it Is 
establish a composition from old buildi 
including the whole of the structure—mu 
concentrate “bits” with 
interest, to use the 
general landscape. The 
family interest; apart 
required to reduce the 

D.C.S., Bentleigh —*Evandale’ 
bilities, but your viewpoint is much too dista 
of the interest lying in the top right corner. Pre 
it is too late to concentrate on that now 
album we recommend a 14” trim from the 
about 34” from the left. The bulldozer 
of good technical quality but hardly 
interest. For your album take a 2}° tmm 
left; this step will develop the motive of 
which is principally shown in the caterpillar 
but also echoed in other smaller 
right. Please use a stronger packing, 
were damaged in the mail. 

N.F.T., Tamworth—We rather like yout 
glow”’ for its strong simplicity and general 


Brighton. “Twin Calves 


is the uni 
animals’ bz 
lor 


recorded 


aCKS 


Dut 


on pattern 


or else building as an 
set subject entry 
from that, a 
heavy shadows 


had di 


mecnanisms 


as you 


though actually it is more of a colour subject 


composition would probably be improved by 1 
a little less off the left and more at the toy 
R.T.T., Lithgow.—Welcome to 
congratulations on a first-class technical res 
your Retina. 
ture interest, and could be substantially 


the conte 


The subject has good pattern a1 


the left and by the addition of a good 

the cork floats—these are, at present, 
need to be darker to give some feeling 
generally. 


ne—HC fe 


arrangement 


r your entries, 
though 
has a sufficient degree of novelty 
award list. ““Curves’’ is the better 
everything is nicely placed, but 
ny highlights and shadows that much 
a trim of 14” from the 
and the introduction of 
Interest is also rather 
might be improved by 
us vertical and_ horizontal 


two 


\ibit first-class technique, 


this. 


recommend 
the 
in the 


tree 


oO 


road. 
study 
margin. 


Welcome 
{ 


to the contest. Most 
technique and something 
which is all to the good. The 
be that in few of the subject 
to real grips with the principal 
the landscape ““The Avenue” 
to either side, whereas it 
able to concentrate on the road 
ith the paddock areas to either 
uuld also have been desirable. 
recorded, but one tree is quite 
deciduous one might well be dispensed 

with “Old Homestead”; surely it is 
this through the branches of one 
he complication of a second. “*t lotsam”’ 
of curiosity interest only and “kiver 
enir Ihe church spire subject is 
have mentioned on many 
\possible to make a composition 
louds. (Continued overleaf) 


\ alr 
yutlook, 
eems to 
u come 
tance, 
landscape 
n pretfera 
spense W 
print we 
is nicely 


eive 


value 
but 
next to in 


as we 


and some ¢ rh 





The “A.P.-R.” 


OBJECTS—-RULES—-CONDITIONS 
Two-fold Object..-(!) To establish an 


of criticism on both pictorial and technical groun« 
the former. (Kodak experts are available at all Kod 
to give technical advice and assistance to custome 
secure high-quality photographs for publication 
Incidentally, publication is a stimulus to the com 
education to his less-advanced fellow-workers 

Who Can Enter?-—-Anyone whose livelihood ts 
tially through practising photography. Kodak Deale 
assistants, other than those associated with 
sionally, may forward entries. T'wo classes: Class 
Class B is for those whose standard of work 
successful competing in Class A. Promotions 
be decided by the Editor. New competit 
accordingly. 


ingepende 


photograj 


we 


ws sho 
Company Employees Not Eligible.-— [hes« 
for the awards, but the Editor will always 
work and will comment upon it, if so requested 

What Subjects? —“Open” 
in Australasia. “Set Subject” 
month. Outstanding Set 
a special portfolio for that month 
previously published in 
Each photograph must be titled 

How Many Entries? —-Limit I 
competitor. Make “little and good” your 

Technical. Entries must be 
petitor. They must be made on 
enlarged or printed Kodak 
mounting is required in all cases 
tact prints and small enlargements from 
mounts are difficult to handle 


be 


includes an 


is the subject actu 
Subject entries are of 
Entries should 
other 


any photogray 


is ton 


wholly the 
Kodak 
on sensitised 


other 


There 
image colour 
the other 


Size of Prints, etc. are 
print, paper suriace, or 
ferred by advanced workers, on 
are judged as fairly as possible 
negative will be requested in order 
be made by Kodak technicians 
requested. 


and where 
thatat 


Never ser 


A and ¢ 





Contests 


Photographie 


Copyright. he Judge’s decision will be final, 
aware ay be withheld if, in the opinion of 
ries do not reach a sufficiently high standard, 

awarded at the Judge’s discretion, 
the property of Kodak (A/asia) Pty. 
ced in the A.P.-R. and displayed on 
The copyright remains the property 


nay 


The following details must be 
inscribed in a manner not to 
frequently the result of careless 
should appear on the back of 

especially in smaller sizes, are 

on to a sheet of writing paper 

the right of the sheet. Required 

llows, and must be in order on separate lines? 
ASS'B:; OPEN or SET SUBJECT; MONTH 
PICTURI NAMI AND ADDRESS QO) 

rECHNKI( DETAILS—-EXPOSURE, 
MERA, Se NSITISED MATERIALS, Omission 

ie It in disqualification. 


tails may result 


are requested to furnish a single christian 
itiais 


Entry Forms. Available from the Contest Editor 
tilised—wr for a supply. 


The address for the for- 
-R. is The Contest Editor, 
0, G.P.O., Sydney. 


> 


Contest Mnteiee. 


ding Instructions.—-Entries should be well packed 

i : in the mail. Write your name 
r return. Always forward stamps 
petitors may leave and collect 


ze Street —marking their prints 
hem liable to postal penalty. 
above Conditions carefully. Most months we 
dre rit or and their handling 

nf to the conditions. 


1dging, 


trictly 
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Editorial Notes 





PRIZE LIST FOR APRIL, 1951 
CLASS A SET SUBJECT 


( 


CLASS A OPEN 


\ 


CLASS B OPEN 


ROYAL ADELAIDE EXHIBITION 


Group Ul Photography , to- 
gether with entry forms for this Exhibition, which is 
conducted by the South Australian Chamber of Manu- 
facturers Inc., are now available from the General Man- 
ager of the Chamber, Pirie Street, Adelaide. There are 
fourteen classes for photography, and in all but four 
there are two age divisions over 2! and under 21. 


Prospectus for Section C, 


The general prize-money for the group amounts to 
£141 15 and has been donated by News Limited, Adel- 
aide and, in addition, there is a large number of special 
prizes, also seveial silver cups and silver medals from 
other donors 

Altogether the Exhibition can be highly commended to 
our readers. Closing date for entries is Friday, December 
th, 1951 4 p.m 
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CAPTIONS AND TECHNICAL DATA 
l 

Flower, Jow S. Hone 
Society ot 


Picture of the 
\ ictoria 


Year 


ni } } 
raph hand-colourec 


invitatl 


Uneasy, ft. § . Class B, Open for 
Jul be x] | : f 5.6. Super-XX, 
lex 
Sorrowful Jones, Red Second 
Cla B l.xp Super-XX, reflex 
Serious Urchin, 7 Third 
( > B, Open tor ¢ tober, | ) Exp. | 
Super-NX, refi 
A Willing Ca>tive, |} 7 Second 
( i \ | | ‘ Super-AX 


Ko« 


Equal 


| qual 


100 sec 


Equal 


Folding 


Ann Again, 7. \/ 
I 
Past Bedtime, ( 
Seo f Sur 
Toni, G. A. H 
Set f 4 Super-XX, 
Carolyn Mary, ?. //. / 
Bb p ( f 4.5, 
The Studious Imp, | 
Cla \ h3 
Saucy Sue, 
Two To-day, 
| 
I’m Shy, /). \/. 8 
al Cin. Be n Rat 
In Playful Mood, /). / 
()pnen | j 


XX 


of Contest Entries—Continued 


quality 
p of the 
niortunately, the always set 

‘al problem in the direction of 


our entries, 


‘icitv of mot I yu 1 ire, for 
tom leit 
icity 1S 
mation 
motve 
nd Sea”’ 


nterest only 





The Photographic 


Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 
On Thursday, Ist Febr 


the year opened with 
stration of the | 
colours and Velox 
impressed with th 
methods 

On Friday 
pleasure ol ¢ 
the Van Raalt 
treatment were 

Three films 
studying the } 
Australian documentat 
Murray Valley, and 
tinuity and quiet 
an American filn 
had very hars! 
lacked continuity 
sound track 
pictorial matt 
while, but the 
ing for rt 
Navajo 
film de 
of his school 
night gave us n 

On ‘Thursday 
A.R.PLS., gave 
and charact 
vided, 
made th 


br h 
prant oO 


he National Her- 

is they would be 
Miiller’s footsteps in 
ey through Victoria 


is been very high 
had to resign after 
to a sudden move 
cess in W.A., and 
essor such a young 


Hawke. ).F. 


DELAIDE CAMERA CLUB 


vur is fast gaining 
ib, as 98 entries 
petition held at 
ruary 19th. The 
lessrs. J. Tom- 
Wolff, R. Leunig, 


preceded the 
Grosser, who 


Fisher Memorial Trophy for 
graph by Keith T. Cook) 


crowded the 
to witness the 
tthe special 
orial”’ trophy 
ed Instead 
lience vote, a 
ittee. Keith P. 
John Sprod 

i particularly 


t, the monthly 
(,rade were con- 
entries in “B.”’ 


Enid Robertson 


to \Lessrs. J- 
in “A” Grade, 
John Winter in 

K.T.C. 
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BRISBANE CAMERA CLUB 


\ record attendance marked the March meeting, 
was held in 


6th Marct 

Visitors present included Mr. James Savage, from 
the Photographic Society of N.S.W.; Mr. H. F. Sama, 
President of the Kingaroy Camera Club: and Mr. 
Victor Dawes, of Hobart 


which the club rooms in Roma Street on 


\ very interesting and instructive evening was pro- 
vided by Mr. Stewart Disney-Smith, Maintenance 
Officer for the Department of Public Instruction 
Mr. Disney-Smith brought along a l6mm. sound pro- 
jector and showed several films, including “Antarctica, 
1948,” “Hunting Crocodiles,” and **The Making of a 
Mura and gave an 
indication of the tremendous amount of planning, 
sketching, modelling and painting done by the artist 
before attempting the actual mural. A short film of the 
peanut factory fire at Kingaroy by Mr. Sama 
was also S¢ reened 

The Vice-President (Mr. I 
a vote of thanks be 
Disney-Smith’s work, which entailed a week-end of 
preparation. This was carried | 

Miss Augusta Hobday, 
the panel of judges, assisted with the judging of the 
Monthly Print Competition, **‘Landscape,”’ the a 
for which were: A Grade 1, R. Close; 2, 1 
3, T. Scruse. B Grade—No 

Equal 


Ihe last-named was in colour, 


made 


moved that 


appreciation of M1 


Barnbaum 
passed in 


vy acclamation 


who has been elected to 


wards 
Scruse 
award. (C Grade 

Gettons and N. Berg 


consisted of an outing to 


River, and an inspection of 


Bald Hills 
GA.-1 


ne Station it 


MARYBOROUGH CAMERA CLUB 
f Monday 


was practically a 


t meeting this vear was held on 
ul there 
The President welcomed the mem- 
red with regret to the departure from 
Vice-President 
the pleasure of all the members at 
Hon. Secretary Nis 


Sth when 


Don Cunningham 
ot the 

tl of the “Pri 

total of nine pr 


ere 64" x 84” or 8 


e commencement 
mpetition, a 

Most of these w 

ents, and showed a very commendable 

llience The judged by 

t among the members present, first place 

y Mr. C. D. Webster ’ 


t ranches taken 


entries were 


vith “Fantasy, 
against the light 
1a place I excellent 
eral trees 
**Morning 
g view Brisbane 
Bridge framed by part 
nd pictured by Mr M 
' a 

ib outings was held o1 
17th, this time at a 
Mary River 


The sky was overcast, 


on the about 
with 
ght , but many exposures were made 
{ obtaining that e 


er-elusive “‘master- 


Gl i 1» 5 \ the “Print 

mmpetition, tor which a dozen entries 

Wel eC1vet These were judged by Mr. W. G 
Parry 

who kindly 


the competition 


well-known local professional photographer, 


accepted the position of judge throughout 
\fter stating that the quality of the 


work is very good and the standard remarkably 


4 
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uniform, Mr. Parry gave pride of place to ‘‘Solitude,”’ 
by Mr. R. English, who also gained second place 
with “Before the Storm.’ Third place was gained by 
a study of sheep, the work of Mr. P. Phillips. 

The President, Mr. B. H. Austin, supported by 
Mr. P. Phillips, moved a hearty vote of thanks to Mr 
Parry, who briefly replied. 

Great interest was taken in a number of excellent 
views and transparencies made by Mr. 
Parry, who also provided three stereoscopes for the 
use of members for the evening. Though stereoscopy 
is a revival of an old-time branch of photography, 
most of the members made its acquaintance for the 
first time, and were delighted with the realistic 
appearance of the views. B.H.A 


stereoscopi 


THE WEST AUSTRALIAN CAMERA CLUB INC. 


The January meeting was held in the club rooms 
on the 25th January, 1951, the subject for the evening 
being “‘Interior Architecture.” 
as under: 


First, Mr. Weegelaar; 


Points were awarded 


second, Mr. Pryor. 

Mr. Ottaway then gave a short explanation of how 
the 4.P.-R. Recognition Medal was awarded, showing 
the members the medal which was recently won by 
one of our own members—Mr. J. W. Watson. The 
President, Mr. Sunter, thanked Mr. Ottaway and said 
that the club greatly appreciated the thoughtfulness 
of both the manager of Kodak Ltd. and Mr. Watson 
in allowing the members of the club to see the medal. 
He also remarked that the club is very proud of the 
fact that one of its members was the first person in 
Western Australia to bring the coveted award to this 
State 

Mr. R.S. C. Steele, one of the past presidents of the 
club, then proceeded with his talk on ‘‘Exposures and 
Meters.”’ To obtain a true interpretation of a good 
exposure, the speaker said one must liken it to the 
foundation of a house. If a good foundation is built, 
you get 

Mr. Steele, with his meter, 
spent some time in showing some of the newer mem- 


how a meter should be used. 


a good house. 


demonstrating own 
bers 

conclusion, the speaker emphasised that by 
a meter the photographer was certain to get 
accurate exposures, thereby getting the best out of 


using 


his photography. 


The President thanked Mi 
and instructive talk 


Steele for his interesting 


4.M.P 


COONABARABRAN CAMERA CLUB 


Members of the Coonabarabran Camera Club 
enjoyed a high measure of success in the photographic 
section at the recent Coonabarabran Show. Reports 
indicated that the varied types of photography and 
the high standard of the work proved a great attraction, 
and that there was a constant stream of visitors to 
that section of the show. The pictures were judged 
by Mrs. R. Stokes, who stated that she would have 
liked to have had far more prizes at her disposal 
than were available. The Fine Arts judge also referred 
to the outstanding quality of the photographic exhibits. 
Results were as follows: 


Any Open Subject—\1, V. N. Brain; 2, J. Alderton; 
3, V. N. Brain. J. Alderton, V. N. Brain, S. Wood, 
highly commended. Child’s Study—1, F. Long; 
2 and 3, D. A. Read. V. N. Brain highly commended. 
Portrait—1 and 2, D. A. Read; 3, J. Alderton. 
Local Scenic—1, J]. Alderton; 2, G. Searle; 3, S. Woods. 
V.N. P.C. 


Brain highly commended 





PICTORIAL PHOTOGRAPHIC CLUB ALBU RY CAMERA CLUB 


Preston, Victoria ial meeting of the club the retiring 


g 
Practical demonstrations, firstly of coy p ted that the average attendance per 
R. S. Gray and, secondly, of the art of stil Bnout tn PAE WES Ee: : 
graphy, by Mr. F. P. Hion, started ¢ f officers resulted in E. J. Hart being 
this year. sider nd P. Haddow as Secretary, 
Collins Street photographer Peter 
12th February demonstrating, with u i points for the print ye con- 
assistants, methods of hand-colourin ¢ mth were—A yt ade: E. J. Hart, 21; 
Although members probably will not rea rs. N wih 
fection of the well-practised demonstrat ury, 4. B Grade : : E. : 
they will be able to produce a very passa ton, 3; B. Keen, 3; D. Whitworth, 3; 
as a result of the lecturer’s hints. Mr. | wiing, < 
generous with his aid to photographi 1 to ie the monthly competitions 
great debt is owed to him for his friend rades, with a maximum print size of 
26th February took the f S iat members without the use of an 
illustrated lecture by a member of the staf compete fairly with other members. 
Pty. Ltd. on photography by ultra-vi ‘ o Table Top was arranged for April 7th, 
red light, ranging from « ‘ t ) 
work. 


The meeting on 


slides taken by members 
The club is looking forward 


especially as it hopes to attract ; 
own” by conducting beginners’ 
on the 9th April with “Contact 


ubject of a demonstration to 
meeting 
nlargements of members’ work 
A welcome is extended to all ph junction with the June meeting, 
attend our meetings. Particulars ma é ; rl 
the Hon. Secretary, Mr. R. S. Gray \ 
West Preston. rON (VIC.) SCHOOL INVITATION 


HOTOGRAPHIC EXHIBITION 
WONTHAGGI CAMERA CLUB {.P.-R. contributor, D. HB. 


At a meeting on 30th November 15 is head teacher of Kingston school, 
hagei Camera Club was formed, and it photographic exhibition for the dual 
that this is the first in South Gippsland raising funds and of stimulating loeal 

Mr. F. Oakley was elected ‘Pre : I tograp! oe ar L he exhibition will com 
Schmedje Vice-President, and Mr. A. Jack rints and 2” x 2” slides. Full details ate 
and 7 aaah n ead Teacher, State School 759, 


ng date: 12th May. 
Most of the members are 


some have purchased or made their " caaateaied 
It is hoped to establish the club on a firm 
the year LONDON SALON OF PHOTOGRAPHY 
forms are now available for this famous 
Any camera enthusiasts in roun either direct from the Hon. Secretary 
such as Cowes, Iverloch, Leongatha or K ndon or, while copies last, from the 
| R.” Editorial Office a stamped ad- 
are diz vited to attend the mee 
are cordially invit : site . , ed envelope should be forwarded. Con- 
r Phursdays as fi s are the same as in previous years. 
February, 1951, at Mr. Schmedie ha ttries from overseas should reach London 
: agust 8th. Address: The Hon. Secretary. 
n Salon of Photography, 26-27 Conduit 
BALLARAT CAMERA CLUB New Bond Street, London, W.1, England. 
The monthly meeting was well atte! eee 
W. Sebo’s talk on Papet Negatives ! “ 
received. To most members the process w nae has draw! Le to = 
judging by the interest taken, there should 7 IF ing ms gram in “A a Tee 
ot prints next month when the compe - appearea’ < page +7 in the A.P.~ “9 
‘Pictures from Paper Negatives S| a I accordance with current 
\ : B ‘ Mars! he call for an additional transformer 
Sund ay 2 h 18th. el tgs fi i yrrection being that no wiring is per- 
: ‘ arch 18th ) was a fi 4 
iy! Fe : - t primary or mains side—all current 
in the **¢ pen Sec tion, in which Mr +] ancients. 
popular win with a beautiful picture 
The judge’s commentary on all print : 
and helpful to all present I alman comes the news that the 
: librook 1951 Photographic Ex- 
surmountable delays in the 
Would intending exhibitors 
tification by way of an apology? 
aving ll the difficulties, there was a good photo- 
Mr. L. Evans was thanked for the fu play Muswellbrook Show, the A.P.-R. 
of a new notice board for the club » rescue with a prizewinners collection 
Mrs. Richmond gained a third pri red most att. active wan Se display was 
highly commended awards in the rec 1. assures us that the 1952 Exhibition will 
tevin nei th : anes ° onl 
competition for hand-coloued photogra cheduled and that the entry forms will be 
Unfortunately, a print submitted by M = Soe 
and posted earlier, failed to arrive in time * * * 


are held on alternate 





* 


New syllabus items were announce 
were pleased with some of the novel 


It was learned with regret that 
very early member, will shortly be 


ng a trip abroad at an early date. 
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Canberra Jubilee Salon 
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§ for ir old 1.P.-R. sub- 

The ‘Last Pave prot ng contestant at the moment 
. < = br , Noo B.S. informs 

t 1.P.-R. since early 1897 

| possesses a copy of 

ch I ke pt because it 
phs of the first motor 

I , , Sydney. This was a 
n the course of pleasant i re y r those days) which, it was 
tations were recentl t F } The photo- 
Medal recipients residit eating arrangement. 
\delaide function w sgl “a t and facing 
pcs garaged = be - ae S i t must have seriously 
moet: st pees ! rward vision! I remember 
while C. P. Mountford, sce treets at the time; it 
— c Ketcheutt gy ane is collected around 
; lid fairly frequently! 


y el he ob prese 1uior ppt 
es fo Resa a a me fee irmingly ancient to recall 





of Sydney without a 
pany executive tron 
with his medal 


[kin was also made 


list included ofhice-bear als % 
t m EF. J. Hart (Bandiana) 


Camera Club and th auncest 
\ ; the Albury Camera 
presentauion to i | 
bers’ exhibition 
re public ity for its 
\ “Kodachrome” 
The long-plar tr ! ! t fruitful and E.J.Hy 
commencing I mi I 1 pending his next holiday 


“Custom-buil \\ i ¢ t (Continued overleaf 


made by 


] itchiness.”” As ever, 
Althoug! 
ng are not sufe 
a lew notes mac irl ITse ‘ thy the post, there is 
may be helpful t rT r-plate’’ idea, to, 
I cost well OVE 
return postage, 
the considerate 
is their lees. 
rintto” \ vi ‘ i 
pri ) to evervone who helped 
tend tl Mhinate ti r smal ‘ thy f the occasion of 


preterable 


amongst 


contrast 


OSha 


“FOSS age Ce 
a0 «i WT 
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Phe Ameri Innual of Photography, 1951, 
of two Australian workers 
re \. G and “The Departure” 
D. Hastings). Leading Australian exhibitors 
I tatistics were: J. P. (¢ § 


Ca§&’ries 


representatior “Canberra 


I 
] ands¢ a 
Kennet 


j ' th 
1 1 ie 


(;ra 


r 
} 


} 
liste 


arney (34, 


\ yons 0, venko 


] 
Robert 


5, 10), J. Hoey 
NSW, » in 


successful in 


D. L. Rich (Turramurra, company 
wile, the 
substantial first prize in the Ideal Home Competition 
“The Australian Wom 


which were innounced 


with his was winning very 
recently conducted by 


Weekly,” the 


month 


last 


results of 


We have 


vering the 


received the 
Donkin 
plored Kimberleys 


- that it has been decided to | VET 


and photographs 
through the unex- 


manuscript 


expedition 


This proved to be such an interest- 
ing feature 
until sufficient space cal © made a 

Similar remarks apply to the 


aird portfolio of 


Sane 
to do the 
very fine 


ff N.1 


story 


Norman | 


justice 
the fauna and flora ¢ 
~ * 

and 


Club, has 


\ N Brain, the flounder 
the Coonabarabran ( 
ted by his organisation to a 


He is planning to 


president-emerilus ol 


amera been appoin- 
post in Gilgandra 
initiate a camera club in the new 
le he will keep in touch with 


ill be ez en 


new 


uugh ‘‘as 


miles Cnigandra’™’! 


\ thie 
he recent 
ntific Instrume 

Institute 


\pparatus 
Victorian 
Mel- 


Kodak 


‘rsity of 
ebruary, i” The 
self-balancing -electric 


demegned na 1 the 


Photog 
y, S.M.H.1 


ocated yet 
} 


St a resident 
promised us 


ib report 


WELCOME TO ELEVEN NEW COMPETITORS 
We are happy to greet eleven new competitors, their 
initials being as follow S.G.A. (Toowoomba), G. B. 
Warragul, L.F.C. (East Kew, D.B.D. (Edgecliff), K.L.G. 
Mt. Lawley), D.M. (West Brunswick, M.A.M. (East 
Kew), A.P. (Orange), W.E.P. (Orange , R.T.T. (Lithgow), 
R.L.W. (St. Kilda). Despite their small numbers, the 


group was successful in gaining two prize awards. 


~ 
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We rt 
land) a 


all « 


ed in the December issue of Cane 
reproduction of L. A 
This subject originally 
June-July, 1946. 

* * * 


Switzer- 
Lyons’ 
appeared 


microfilm” 
Learning.” 
P.-R. for 


1951, 


Dur 


ment 


g january, the Photography Depart- 
of Sydney Hospital held a small but exceedingly 
clinical photography, this 
standard lantern slides. 


the efficient control of 


exhibition of 
work 


under 


interesting 


including colour and 


The 
i, 


department 1s 
Appleby. 
‘ * * * 
Jack Young’s remarks about the offensive 
of sodium sulphide as a toner 


nature 
page 100, Jan.), re- 
minds us that the English technical papers are giving 
a good deal of space to recommendations concerning 
the thiocarbamide not 
suffer that 


use of processes which do 


from well-known disadvantage. 


* * ~ 


here are the and dates of 
the 4.P.-R. The first editor 
E. J. Welch, who conducted the magazine from its 
inauguration until May 1899. His 
Alfred Allen, who carried on for some five years, his 
concluding being September, 1905. Editor 
Walter burke’s first issue was that of October, 1905 

this issue carried that well-known editorial, “If | 


For the 


the early 


recora, names 


editors of was 


successor was 


issue 


could meet you face to face 


CHARLES PEARCY MOUNTFORD 


Walk 7 Editorial Notes), September Ist, 1950 


explorers during the last eight years 
or so, literary searchlights have gradually dissipated 
the darkness of Australia. Unfortunately, 
however, the early writing of such men as Gosse and 
Giles are accessible to the general reader only through 


Following the 


central 


public libraries. The excellent three-volume report of 
the Horn Expedition fifty years ago is 
difficult of their day 


written for a small, specialized and scattered band 


even more 


access. In such accounts were 


ot readers 
howe er, 
\ustra 


forms and 


last 


writing 


During the twenty years, 


quantity of has awakened 
extraordinary 


It has become 


wondertul 
life of the 


“a land of promise,” 


coiour, 
“a dying 


iterior 


timeless, a place of ture 


and romance and the remaining cradle of the stone- 


re people of the world. 

attraction of Central Australia, indeed, 

st good home libraries are gradually building 
siderable “literature’’ on the subject. There 

hestitation in recommending Charles P 
Vien and Red Sand to all readers 

of fascinating aboriginal lore and 


Such is the 
that 


can be no 
Mounttord’s Brow? 
It is a repository 
legend 
and a collection of some of the best photographs yet 
published of the interior. Mountford’s volume may 
company with Finlayson’s Red Centre, that 
succinct, authoritative and pleasant starting point for 
potential (and armchair) travellers. 


Viv id word pictures of men and mountains 


stand in 


so many 


eaders will be interested to learn that Charles 
Mountford, a Foundation Member of the 
in Geographical Society, has recently rec eived 
the Franklin L. Burr Aw National Geo- 
graphic Society of America for leadership of the 
Arnhem Land Expedition in 1948 and “for contri- 
butions to knowledge while in the field.” The award 
carried a grant of $1,000. 

Brown Men and Red Sand is 
publishers, Messrs. Robertson and 
iksellers; price 17/6 


Our 
Pearcy. 
\ustra 


ard from the 


the 
s Ltd., and 
MLB 


ble 


from 


from all box 











DEVELOPING AND PRINTING AIDS 


. . . to Facilitate your Darkroom Technique 


MARQUIS PROCESSING DISHES 
These are ever-popular and serviceabl 
dishes for the processing of films and 
prints. They are all-moulded in an 
ceptionally strong and durable plasti 
material, while recessed channels are 
in the bottom to facilitate print handli 
Prices: 4” x 5”, 2/-; 5” x 7”, 3/- 
9° x11", 9/3 
GILKON STAINLESS STEEL 
PRINT FORCEPS 


of these non-corrosive forceps im 
f your processing dishes will rid you 

of those tell-tale finger stains. 

| in one piece they are curved at 

s for easier handling. Cut-away 

s at the side prevent the forceps 

sliding into the dish. Price: 2/9 

KODAK THERMOMETER 60-90 F 


This thermometer is ideal for all gene 
photographic use. It particularly suits ta 
development as the metal portion is shay 
to fit conveniently inside the tank, or it 

be suspended in the developer by the ho 
It is boldly marked from 60° to 90°! 

large figures; the widely-spaced degré 


assure accurate readings. Price: 9/6 


WHITE WOOD PRINTING FRAMES 
icted of a high quality white wood, 
re made in two sections—the frame 
vable hinged back, the interior of 

covered to guard against negative 
tal clamps ensure firm contact between 


rative. 


7 
9 
1 


Stocks subject to current shipping conditions 
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SELECT A DEVELOPING TANK 


... to suit your needs 


AUSTRAL UNIVERSAL 
DEVELOPING TANK 


Entirely Australian made, this Tank features 
loading ease, assurance of clean and uniform 
development and adaptability to the following 
Kodak film sizes: Nos. 127, 120, 620, 116, 
616, and 35mm 

The tank casing, the light-tight cover, the 
agitator and the reel are all expertly moulded 
in a high grade material. Supplied complete 
with a very full instructional leaflet. 


ae ee ee a a ae ; ea Sere 


MODEL J20 DEVELOPING TANK 


A: ynomuical daylight developing tank 
for users of the popular Kodak V620 and V120 
fil ( ‘s. of developing solution 
load one-piece spiral 

entral tube. Extra deep 

filling. Moulded pour 


j 


ng easier and cleaner 


él 


GNOME ADJUSTABLE 
DEVELOPING TANK 


All-moulded from genuine bakelite (and, in 
consequence, entirely acid proo! and easy to 
clean), this British-made tank features ease of 
loading, cleanliness, and uniformity 1n_ per 
formance. It may be adjusted to develop any 
of the following popular sizes: Nos. 127, 


I6, and 35mm 


From Kodak Dealers Ever 
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KODAK DUAFLEX canes 


Smart, modern and very popular. A de luxe ‘‘dream camera” with 
brilliant up-to-date styling .. . for easier and better snapshots. 


Box cam:2ra simplicity made even “more so” — you view your subject, 
push the button, and the picture is yours. 


In its large, brilliant refiex-type viewfinder you see your subject so 
amazingly clearly ... and in almost actual picture size. 


It’s just as easy to make indoor pictures, too—simply attach the 
Kodak Duaflex Flasholder (accessory) and you have a flash camera. 


Reliable Kodak lens is pre-focused .. . just aim and shoot. 


5. Anti-jerk 
shutter 
control... 
merely push 
the button. 
There are no 
adjustments. 


. Sturdy metal 
body with 
satin-chrome 
fittings. 


- Comfort and 
protection by 
carrying sling. 








Price: 


£5'19'6 


























Loads with Kodak V520 } 
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FOLDING BROWNIE snes 


Exciting to any owner —easier to load, to sight, to shoot ...and budget- 
priced too. A “certainty for crisp, clear, satisfying snapshots. 


Brings box- 
camera 
simplicity 

to a modern 
folding camera. 


Renowned 
Meniscus lens 
for sparkling, 
easy-to-make 
snapshots. 


Dependable 
Kodette II 
shutter for 
instantaneous 
and brief-time 
exposures. 


Quick, easy 
sighting 
through optical 
direct-vision 
viewfinder. 


Single action opening and closing. 
Lens is fixed-focus—no adjustments required. 


All-metal (rustproof) body with black grained 
leatherette covering. 


Loads with V620 film for 8 pictures, 24 x 34 i 
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Six-20 KODAK ‘A’ ™ 


Two versions of a precision mode! refined to the last detail — compact 
in size, yet stalwart in performance. 


1. Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and | second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has built-in flash contacts to accommodate 
Kodak Flasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 
design, rich in 
finish, a pleas- 
ure to handle. 
Sturdy metal 
body; de luxe 
satin chrome 
fittings; dust- 
proof tripod 
socket; handy 
body release. 


Prices: 


4-SPEED, £23’ =/= 
8-SPEED, £25'12'6 


Loads with Kodak V620 film for 8 pictures, 24 x 34 ins. 


4 


SS ——— (“eC SET 
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Ensign AUTO-RANGE 


MODELS | and 2 


‘* Tailored to measure” for those who favour miniature style, plus the 
advantage of a larger picture format. 
Simple to use, economical to run, successful to operate. 


1. incorporating the fascinations of a precision miniature, at the same 
time producing prints large enough to be viewed without enlarging. 


Fitted with high speed f/4-5 and f/3-5 Ensar lenses respectively. 


Each features the famous 8-speed Epsilon shutter (to 1/150 sec. with 
“B” and ‘T”’). 

Coupled double- 

image rangefinder 

and viewfinder to 

ensure a needie- 

sharp negative for 

every exposure. 


Handy automatic 
film-spacing ‘ 
device with expo- 
sure counter for 
both 12- and 
16-exposure 
sequences. 





Convenient body 
shutter release 
to minimise 
camera shake. 


Dependable 
workmanship 
throughout —all 
metal body, satin 
chrome finish. 


Prices: 


Model 1 £40/12'6 
Model 2 £47! }2’- 


Loads with Kodak V120 film for 12 pictures, 24 x 21 ins., 
or for 16 pictures, 13 x 24 ins. 
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. f01 leadership 
in every field 


de-angle, telephoto, slow speed, process 
Ross Lens to suit your every purpose. 
tion of every Ross Lens go knowledge 
1 over many years, together with the 
ring the war and post-war periods in 
science. 


rises: 


) £/3.5, f/4.5 and the f/4 Wide Angle 


R05s 


LonpON 


KODAK (A/aAsiA) PTY. LTD. 


ES IN ALL STATES 


“Ross Lenses are Reliable Lenses” 


eee 
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You. for home movies... 


and a happy day from the “‘growing-up” 
years is yours forever, to live over again 
whenever you wish. Such movies make a 
living record . become more preciou 


with each passing year 


The technical college teacher, for training films. . . 


indispensable in teaching students the proper use of new tools and machines, and in 
accurately and graphically demonstrating the latest industrial methods. Such movies 
enable large groups of people to learn together . . . to acquire new skills in less time and 
atless cost . . . to advance faster and produce more and better things. 


These are but two of the many ways in which photography, 
through its applications in industry, business, science, 
government, and in everyday life, benefits every member 
of the community. 


... It Gets the Picture 


. 
. Published by Kodak (Australasia) Pty. Ltd., and wholly set up and 
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